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OBERT COCKS & CO’/S NEW MUSIC.— 
R THE BANKS OF ALLAN WATER, for the pianoforte, 
by W. Vincent Wallace, 3s. 


TWILIGHT, eee for the pianoforte, composed by W. 
Vincent Wallace, 2s. e free 

HAMILTON’S MODERN INSTRUCTIONS FOR THE 
PIANOFORTE (Enlarged by Czerny), 4s.—The last edition (391st) 
has been thoroughly revise it again, and several valuable exercises 
have ‘been add Some of the most popular of the new operatic 
and other Airs have also been interspersed in the collection of 
Lessons which have heretofore rendered the ‘“‘ Modern Instruc- 
tions” so delightful a Repertory of Melody for the young pianist. 
Also his METHOD OF SINGING, 5s. ; of all Musicsellers. 


GEMS FROM THE SACRED WORKS OF THE GREAT 
MASTERS, arranged for the pianoforte by GEORGE IF. WEST, 
in 24 books, 38. each. Also a similar series from their secular 
works, in 24 books, 3s. each. Contents of each series gratis 
postage- 

CLARKE’S CATECHISM OF THE RUDIMENTS OF 
MUSIC (78th edition), 1s.—‘‘ A useful little work. To all who 
are commencing their musical education we recommend this 
Catechism, as being the simplest and the most correct work of its 
kind.”"—Vide Christian Herald, Oct. 23. 

THE PUPIL’S DAILY EXERCISE FOR THE PIANO, by 





G. F. West. 
WHAT ARE THE WILD WAVES SAYING? Duet by 
bs Glover, transcribed for piano by Brinley Richards, 5s 
“Mr. Richards’ arrangement of this popular duet is exci 
admiration everywhere. 





Musicseillers. 


THE HAPPY FAMILY QUADRILLES, .by Stephen Glover, 
for piano. Solo, 3s. ; duet, 4s., very easy, finely illustrated. 


RECOLLECTIONS OF WALES. 
by Brinley Richards. 12 books, each 3s. ; or in one vol., orna- 
mented boards, 21s.—* * ‘Finemelodies, * * Theirpresent 
great popularity is unquestionably due to the skilful and interesting 
manner in which Mr. Brinley Richards has treated them.”— 
Musical World. 

GRATIS and POSTAGE FREE.—THEMATIC CAT ALOGUE 
of NEW VOCAL MUSIC. Just published by ROBERT COCKS 
& CO., New Burlington-streect, W., Publishers to the Queen, his 
a Highness the Prince of W ales, and the Emperor Napoleon 


Arranged for the pianoforte 


GOD BLESS THE PRINCE OF WALES. 

, transcribed for piano, by Brinley Richards ; solo and duet, 

each 4s.—“ A very brilliant and delightful morceau. * * This 

delightful piece of music is such as might be performed by pianists 
of only moderate ability.” —Swansea Herald. 


SCHOOL CATALOGUES.—AIl instructors should possess 
ROBERT COCKS & CO.’s CATALOGUES, which, for educa- 
tional purposes, are allowed to be unmatched throughout Europe. 
A privileged catalogue (the ‘‘Green Catalogue”’) for professors and 
teachers, containing upwards of 2,000 works, all available for 
schoolroom use. All ( Catalogues gratis and post free.—Address 
ROBERT COCKS & CO., New Burlington-street, London. 


IANOFORTES EXTRAORDINARY. —- At 

MOORE & MOORES 104, Bishopsgate-street within. 
These PIANOS are of rare excellence, with the best i improve- 
ments recently ap lied, which effect a grand, a pure, and a 
delightful quality of tone that stands unrivalled. | Prices 
from 18 Guina:. irst-class pianos for hire, with easy terms 
of purchase. Jury award, International Exhibition, hon- 
ourable mention for good and cheap Pianos. 
T RAGG’S CHARCO: AT BISCUITS, from | pure 

Vegetable Carbon, giving speedy relief in cases of Indiges- 
tion, Flatulency, Acidity, Heartburn, Bile, and all affections of 
the Liver and Stomach. \ See report of Lancet, August 30, 1862.— 
Sold in tins, 1s., 28., 48., and &s. each, by J. BRAGG, 2, Wig- 
more-street, Cayendish- -square, W. . MAW & & SON, 30, Alders- 
gate-street ; ; and by all chemists. 

EN ZINE COLLAS Removes Grease, Oil, or 

Paint from Silk, Gloves, and every description of 
Wearing Apparel and Furniture without the slightest injury 
to colour or texture. In bottles, 1s. 6d. each.—aAt J. 
SANGER’S, 150, Oxford-street, London. 
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New national 








PERSONAL REQUISITES. - _- 
rr the Patronage of Royalty and the Aristocracy 


Europe.) 
ROWLANDS’ MACASSAR OIL, 


For promoting the Growth, Restoring, Preserving, and 
Keau the Human Hair.—3s. 6d., 7s., 10s. 6d., and 12s, 
per bottle. 

ROWLANDS’ KALYDOR, 
An Oriental preparation for Beautifying the Complexion and 
Skin, and mropening Cutaneous Defects.—4s, 6d. and 8s. 6d. 


per bottle 
ROWLANDS’ ODONTO, 
Or Pearl Dentifrice, bestows on the Teeth a Pearl-like White- 
ness, and gives a pleasing fragrance to the Breath.—2s. 9d. 
x. 


per bo 
Sold by Chemists and Perfumers. 
— Ask for “ROWLAND.” Articles. 


DUTY OFF TEA. Reduction of 6d. per Ib. 
HILLIPS and CO., 8, ELNG WILLIAM 
STRFET, CITY, LONDON, have hEDUCED all PRICES. 

Black Teas, 2s. 2s. 4d, 23. 6d, to oe. 


A it post- Forty Shi’.ings’ worth Carriage 
Free to any Railway Station or Market Torin Eegland. 


tA 





ts | Price 28. Gd. 
It is preceded by an original introduction | 
of exquisite beauty.” ; ; ; 
Lendon : Rosert Cocks & Co., New Burlington-strect ; and of all | Most voices—highest note E flat. 


M ETZLER and CO.’s LIST of NEW 
4 - MUSIC. 
HARVEST HOME, BY G. B. ALLEN, 


MY OWN DEAR NATIVE FIELDS. 
this successful Cantata. Price 2s. 


Contralto Song, from 


HARVEST HOME VALSE. By De Gaspard, Beautifully 
Illustrated. Price 4s. Played by all the bands. 
HARVEST HOME QUADRILLE. By Coote. Tlustrated, 


Price 4s. Played at Alfred Mellon's Concerts with great success, 

KUHE'S HARVEST HOME. Transcription for the Piano of 
Airs from this successful Cantata. Price 4s, 

KUHE’S SLUMBER, MINE OWN. Transcription for the 
Piano of this popular Song. Price 3s. 

VIRGINIA GABRIEL'S ‘f DREAMLAND,” 

SLUMBER, MINE OWN. This popular Song may be had in 
C or in E flat. Price 2s. 6d. 

MDME, OURY’S “ PURITANT.” 
as played by the Composer. Price 5s. 
THE POPULAR CONTRALTO SONG, 

A WILD, WET NIGHT. Composed by Ignace Gibsone. Price 
2s. 6d. 


Fantasia for the Piano, 


BALFE'S NEW SONG. 

I HAVE BEEN WITH THE ROSE. 
mens-Sherrington with the greatest success. 
HATTON’S NEW SONG, 

Words by Longfellow. 


Sung by Mdine. 
Price 3s. 


Lem- 


CHILDREN, Sung by Miss Palmer. 
H, SMART'S NEW SONG, 
WHEN WE WERE SITTING SIDE BY SIDE. 
Price 2s, 6d. 
DREAMLAND. The favourite Airs from this successful 
Cantata, arranged in one book for the Piano, by Hl, W. Goodban. 


Price 5s, 
L OWARD PAUL'S NEW ENTERTAIN- 
MENT--FRA DIAVOLO.—The SONGS from this 
successful Burlesque by W. Brough. 
“The stars are shining bright, love.” 
“Old England has charms.” Ballad, 
“The music man.” Comic. 
“The rich red wine.” Song and chorus. 
All beautifully illustrated in colours. Price 2s. 6d. each. 
METZLER & CO., 37, 38, 85, and 36, Great Marlborough- 
street, London, W. 
NCIENT and MODERN. MUSIC, 
L Beethoven, Mozart, Rossini, Glack, and Handel's Works, 
in FULL SCORE, &c. Also an immense Collection of Thev:etical 
Works, Autographs of Eminent Musicians, &c.—C. LONDSDALE, 
Musical Circulating Library, 26, Old Bond-street. Catalogues 
gratis. 


TEW MUSIC, by E. GERARD | 


(of the ¢ onservatoire at Hague.) 


Suited to 


Serenade. 





comprising 


BRES. 
ft 


“THE CONQUEROR POLKA.” 
“ELISE” (Valse Caprice). 


Published by 


W. R. WATSON, 55, Rathbone- -place, W. 
PIANOFORTES. sto 
W. NEVER & CO., PIANOFORTE 
cenit bh 18, SOHO SQUARE, W. 


(Manufacturers to the late firm of Allison and Allison, Dean 
warert Soho. 

E. & Co. respectfully invite the attention of the 
Nowity, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hiré. 

Pianofortes Manufactured for Extreme Climates; also for 
Schools, in as%, mahogany, or American walnut, at 24 guineas. 
Pianofortes ' Tuned, Repaired, taken in Exchange, &e. 


66 GANGSTERS’ ALPACA” AND SILK 

KI UMBRELLAS on FOX’S PARAGON FRAMES. 

W. & J. 8. have been awarded Four Prive MepAts for the 

uality of their Silk and Alpaca Umbrellas, upwards of THREE 
MILLIONS OF ALPACA having been made under their Patent. 
These Umbrellas should have LABELS with the words ‘“ Saneg- 
STERS’ ALPACA.” Goods of their own Manufacture having the 
word ‘‘ MAKERS.” 

140, REGENT StReer, | 

94, Fiert STREET, 


10, Rovar Excnanagk, 
*75, CIIFAPSIDE. 


or “he Nesale and Shipping Department. 
NaME. 


N.B.—OBSERVE THI 
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SWEET SCENTS. 


WHITE ROSE, a most delicate odour, 
FRANGIPANNI, an eternal perfume, 
MAGNOLIA, natural as the flower. 
AMBERGRIS, more rare than gold. 
VIOLET and OF ANGE, for Weddings. 
KISS. MWE-QUICK, 2! ways sweet, 
2 Three Bottles in ease, 7s. 


. Yon, single La iY 





Agents in every British Possession, 


No. 2, NEW BOND 8ST 


"PIE SSE AND LUB 


A SCHENT ANI AND MODERN MUSIC (sccond- 
d hand).—Theoretical Works, Full Sevres, Oratorios, 


Spates, Pianoforte, Violin Music ig MSS. 
last Catalogue gratis at G. G oa ae ur-street, 























BE NEDICT S RICHARD CQiUR-DE LION:- 
The new cantata (performed with inumense. success 
Lee the Norwich Festival). The work complete, price 16s, 
The following SONGS } are now PUBLISHED; 

“May is into prison cast” (sung by Sims Reeves’, 


price : 2s. Gd. 
“T wander in search’ of ‘a treasure” sung: by Mr. 

Sims Reeves) st ae a 
‘*Gentle Shade” sung hy Mille “Tietjens ss Qe. 6d. 
“Out on this Weary, listless life” (sung by Mr. Santley, 38. Od. 
‘One beauteous image near me stays” (sung by Mr, 

Santley) .. éi ~» 28. 6d, 
“Whence comes this scene of gladness,” duet ‘sung 

by Mr. Sims Reeves and Mr. Santley .. 43, Od 


Musical Societies can be. supplied with the ‘complete 
VOCAL and INSTRUMENTAL PARTS at a moderate 
charge on application to 


CHAPPELL & CO., 5°, New Bond-street. 





‘Theme es LART a5 CHANT (New 

Series). 19 to 24, price each 38, Od. 

‘Treken’s Welsh Melodies. 1 to 6 8a, Od. 
Adam’s ‘* Alexandra~ March,” introduc! ing the Danish 

National Hymn .. P 8s. Od. 

Trekell’s Polish National Hymn 8s, Od. 


ADDISON & LUC AS, 210, Re gent. treet, Loudon. 








NHE DEV E LOPMENT OF ‘THE VOICE,” 
by Jonn D'Este, B.A.—Part IL, for forming a Pure 
Tone and correct Intonation, and rendering the Voice 
Flexible.—In cloth, Three Shillings.—Profestors wishing to 
see this work can receive a copy on receipt of Nine Stamps to 
the Composer, 68, T'rcmpington-street, Cambridge. 
N.B. Used for the Tuition of the Choir at Ely Cathedral. 


] ELLY’S ENGLISH MODEL HARMONIUM 
(as manufactured ‘for Hee Mayrery), No.’ 8,466;-The 
best made, quickest articulation, and cheapest yet produced ; 
in elegant cases, for the drawing-room, chapel,. or study.— 
At 10 and 11, Charies-street, Berners-street, Oxford-street.— 
Clergyinen purchasing for Schools or Chapels liberally treated 





with. Can be had of the principal Music-sellers in the 
Country. 
IN ROUGE, 248. per dozen—natural wine of 


France ; port in character, rich in. quality, free from 
spirit, and highly nutritious. Recommerided with é confidence. 
For the country in cases, inclusive of bottles and railw 
carriage, 27s. per dozen, To be obtained only of HENR 
BRETT and Co., distillers and importers, Holborn-bars, and 
80, Regent-street. No agents, 


MAntL CARLOTTA PATTI, MADAME 
IVI FANNY MUDDART, HERR REICHARDT, SIGNOR 
FERRANTI, M. ASCHER (the celebrated Pia TCT and 
Pianist to the Emperor of the French), Mr. 
and M. VIEUXTEMPS, will appear at GRAND CONCERT 1 
as follows :— 

Ménday Evening, October ce —-Fpenenonenen. 





Tuesday " " MANCHESTER, 
Wednesday * Tth-Lrenbon. 
Thursday mA 8th—WARRLNGTON, 
Friday is uf %th—Suerrixip. 
Saturday - 10th—Lexps, 


CAs JOGUE OF CLASSICAL MUSIC, con- 
sisting of Elementary Treatises, Theory, &c.; Sacred 
and Organ Music? Handel's Oratorios, &c.; English and 
Foreign Operas ; Flute, Violin, and. Violoncello Music (solos 





and duets) ; Instrumental Trios boy he Quintetts, and 
Septetts, also Full Scores. Free for One Sta 
London; H. WHITE & SON, 887, Oxford -atreet, w. 





T\EETH.—By Mr. ESKELL’S Inv 

_ (Secured by Letters Patent 17th July, 1860).—ARTIFICTAL 
TEETH, to last a lifetime, are made and fitted in a few, how 
without ‘the slightest pain, affo' the comfort 
security, without wires or fastei impossible. 
Guaranteed. To prevent mistakes, Mr. ir kakell states there is no 
other kind of patent of the kind in existence. 

Decayed Teeth Stepped, Loose Teeth Fastened, . Discolourod 
Teeth Restored, &c¢. — Consultations free and terma strictly 
moderate, 

Mr, ESKELL'S “Treatise,” which Lo Ee org ary 
post free for 7 stamps.—8, Grosyenor-8t 1 street, 3 
and at 39, Bennett’s-hill, Beng. 





Now ready, 
FEW USEFUL HINTS for FAMILIES.” 
—One dozen Copies sent free by on of 
Two penny Stampa, addressed to F. ROB & > & 
Crane-court, Fleet Street, Lanidon. 


A MORNING and EVENING paavont 
LX. of LAMPLOUGI’S PYRETIC SALLNE is most agreeable, 
Mag om the most intense Headaches, and is efficacious in prevent- 

and curing Fevers, Bowel Complaints, and Inf it 
ietiantt , and if 














relieves the most intense Headache and 
fat co syrap ix a specific in gout and rhewmatlem, — 


113, Holborn-hill, London, E 
I esilad MUSIC. AND LA fa as tat. 6.-2 
OCVERT.GA T GARD 


AN I NSTIEUTION ANI AND PUBLIC WANT. 
RESPECTABLY AND CAPITALLY CARRILD OU'L, 
LEDS AND BREAKFAST EXCELLENT 
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2 THE ORCHESTRA, (No. 1, Ocr. 3, 63. 
rpue ENGLISH OPERA ASSOCIATION | \ ILLINERY for the AUTUMN.—The patrons > 2 
Limited).—Capital £50,000, in Shares of £2 each, of which 4 of the London General Mourning Warehouse are respect- + 


«um £1 per share is to be paid on allotment, and the remaining £1 
per share is to be called up (if necessary) at intervals of not less 
than three months, and by payments not exceeding Five Shillings 
for each instalment 
PRIVILEGES OF SHAREHOLDERS 
The Holder of 5 Shares to be entitled to a transferable Free 
Admission to the Dress Circle or Public Boxes twice each Season 

Holder of 10 Shares to similar Ticket to 4 separate performances, 


” 15 ” ” 6 
9° 20 - . 5 
25 ” 10 
ae 50 oe - 20 99 ” 
A 100 to a Free Admission to every Performance. 


REGENT STREET, W., next ST. 
JAMES’S HALL 
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Directors 
The Right Hon. the EARL of WESTMORLAND, C.B., 
Apthorpe, Northamptonshire (Chairman 
J. H. ARKWRIGHT, Esq., Hampton Court, Leominster, 
The Hon. F. H. F. BERKELEY, M.P., 1, Victoria-square, 8.W. 
FREDERIC DAVISON, Esq., 24, Fitzroy-square, 8.W. 
Colonel H. P. de BATHE, 3 Carlisle-place, 8. W. 
The Hon. SEYMOUR G. EGERTON, 7, Chesham place, S.W. 
The VISCOUNT HAMILTON, M.P., 31, Hertford-street 
Mayfair, W 
C, WREN HOSK YNS, Esq., Harewood, Ross, Herefordshire. 
EDWARD JAMES, Exq., Q.C., 24, Upper Wimpole-street, W. 
R. B. OAKLEY, Eeq., 78, Kensiggton Gardens-square, W. 
ALEXANDER H. ROSS, Exq., 60, Portland-place, W. 
Solicitors 
Messrs. PARK E and POLLOCK, 63, Lincoln's Inn Fields, W.C. 
Secretary 


MARTIN CAWOOD, Esq., 37, 





Mornington-road, Regent's 


Park, N.W. 
Bankers. 
The LONDON and COUNTY BANK, 21, Hanover-square, W. 
Auditors. 


ROBERT ADDISON, Eag 
Regent-street, W 
GEORGE WOOD, Esq 
Regent-street, W. 
Public Accountant, 
FRED. LB. SMART, Esq., 72, Basin chal!-street, E.C. 
The Excusn Orrna ASSOCIATION (Limited) is founded for 
the purpose of establishing a National Institution, to produce 


ADDISON and 


CRAMER, BEALE and WOOD, 201 


and maintain on the English Stage, in an effective and com- | 


vlete manner, the Works of Native Composers; and likewise 
english adaptations or translations from the French, German, 
Italian, and other Schools. 


The Directors have thought it well to abstain from taking | 


any very active steps for bringing the objects of the Association 
before the general public, until they should be in a position 
to announce that the preparations for commencing operations 
were in a forward state. 


This point bas now been reached, arrangements having been | 


virtually concluded, by which the Association will have the oppor 
tunity of commencing its carcer under the best auspices, and upon 
highly favourable terms 

The List of Shareholders at present embraces the names of 
members of the aristocracy, composers, artists, and amateurs in 
the United Kingdom, and a large and influential class of indi- 
viduals. 

Prospectuses and Forms of Application for Shares to be had at 
the COMPANY'S OFFICE, 69, Regent-street; and all the 
principal Musicsellers in Town and Conntry 


Mepame RACHEL takes this opportunity 


to state to the nobility and her lady patronesses that all 


other persons presuming to style themselves enamellers commit a | 
ross frand upon the public, asx on the late trial, ** Rachel v. | 
Jarnegic,” ‘it was proved beyond a doubt that RACHEL is the | 


ONLY ENAMELLER in the WORLD. Persons who style 
themselves restorers of youth and beauty, and who have endea 
voured to copy her—such persons being ignorant of her beautiful 
art—have been the cause of blighting many a young and lovely 
face, by the yse of dangerous and destructive compounds, 


$$ 


Lk RACHEL whose Royal Arabian 

Perfumes and Preparations were presented to the Empress 
Eugénie in golden vases by the ladies of Paris, under the name of 
the ‘‘ Senses of Peace'’—whose costly Arabian Selections have 
gaitied:for her the patronage of the crowned heads of Europe, and 
who had the honour of fitting up the Sultana’s Jewe led Toilette 


Cabinet (the jewels of which were supplied by the great Emanuel, | 
powrrien —hbegs leave to say that SHE IS THE ONLY | 


ENAMELLER IN TE WORLD, and that all others presuming 
to style themselves restorers of the complexion commit a gross 
fraud upon the public. Persons ignorant of her beautiful art, who 


have endeavoured to copy her, might cause serious injury to the | 


human face by the use of spurious and dangerous cosmetics, which 
more destructive to beauty than words can express.—47A., 
. Bond-Street. 


OLOSSEUM.—Cyclorama of Lisbon; Pano- 
ramas of London by Day and Paris by Night; Mr. 
George Buckland; Herr Maju, the Grear Prestidigitateur ; 
Mises Kate Mellon, Ballad Vocalist; Master C. B. Powell, 
Juvenile Solo Drummer; Neapolitan Minstrels; Stalactite 
Caverns ; Swiss Scenery ; and Mountain Torrents. DAILY, 
Twelve to Five, and Seven to Ten. Admission 1s.—Acting 

Manager, Ma. A. NIMMO. 

“The most delightful resort in London.” 


Petter HALL.—Great and continued 
4 succéas of Mr. J. K. Lorn, F.Z.8., in his popular Enter- 
tainment AT HOME IN THE WILDERNESS 
Evanino et Eight, except Saturday (at Three.—Admission, 1s, 
2s. Se,, and bs, 


MPORTANT TO CLERGYMEN, PUBLIC 
SPEAKERS, AND SINGERS.—St Paul's Cathedral, 30th 
Nov., 1849.—‘ Sirn,—I have much pleasure in recommending your 
Lozxnons to those who may be distressed with hoarseness, They 
have afforded me relief on several occasions when scarcely able to 
sing from the effects of Catarrh. I think they would b «very 
useful to Clergymen, Barristers, and Public Orators. I am, sir, 
faithfully, Tuomas Francis, Vicar Choral—To Mr. 
EATING 


EATING'S COUGH LOZENGES are daily 
‘ recommended by the Faculty—Testimonials from the most 
eminent of whom may be inspected—as the most effectual, safe, 
speedy, and convenient remedy for Cough and all Disorders of the 
Langs, Chest, and Throat. Sold in boxes, 1a, 14d. ; tins, 2s. Od, 
4a. Od, and 118 each. T. Keatixe, Chemist, St. Paul's Churcb- 
yard, London, Sold retail by all Druggists, Kc, 














LUCAS), 210, | 


Every | 


| fully informed that the MANAGER of the Millinery Department 
has RETURNED from PARIS with the AUTUMN FASHIONS, 
—247, 249, 251, Regent-street, 

JAY'S. 


J AY’S MANUAL of FASHION.—Messrs. JAY 
id have the honour to announce their MANUAL of FASHION 
is being compiled in Paris, and will be ready for Gratuitous Dis- 
tribution about the middle of October. 

The new Manttes, Dresses, and Bonnets, illustrated in the 
** Manual,” have arrived from Paris, and may be seen at 

THE LONDON GENERAL MOURNING WAREHOUSE, 

247, 249, and 251, Regent-street, 
JAY’S. 





NEw HALF-MOURNING DRESSES for the 
pt AUTUMN. 
JAY'S, 








MOIRE ANTIQUES, ALL SILK. 


The London General Mourn'ng Warehouse, 
247, 249, and 251, Regent-street. 

|S ae 

d Patterns post free. 

2) Guineas, 10 yards, double width. 


| CRYSTAL WAREHOUSES, 61 and 62, St. Paul's Churchyard. 








| penene’y BLACK GLACE 
| ID 1 Guinea Full Dress, 12 yards. 
CRYSTAL WAREHOUSES, 61 and 62, St. Paul’s Churchyard. 


SILKS. 





£1 15s, 6d., 14 yards, wide width. 
CRYSTAL WAREHOUSES, 61 and 62, St. Paul’s Churchyard. 





’ 


tran BLACK BROCADED SILKS. 
X Gros de Suez, 28. 114d. per yard. 
| CRYSTAL WAREHOUSES, 61 and 62, St. Paul’s Churchyard. 


| - tare 
Pee de et SILKS FOR AUTUMN. 





Wide width Fancies, 1 Guinea, 12 yards. 
French Glacés and Grosgrains in Twenty new Colours. 
2 Guineas, 14 yards, wide width. 


CRYSTAL WAREHOUSES, 61 and 62, St. Paul's Churchyard. 
* UPERB FRENCH SILKS, 
\ very rich and choice, 27 inches wide. 
578. Gd., 638., 67s. Gd., 78s. Gd., 84s., 95s., 105s. 
Patterns post free. 
CRYSTAL WAREHOUSES, 61 and 62, St. Paul's Churchyard, 


= ABERDEEN WINSEYS&S, 
Yard Wide, 1s. 104d. per yard. 
Best Knickerbocker’s made, 28. 54d. 
A very durable quality, 12s. 6d. full dress, 
CRYSTAL WAREHOUSES, 61 and 62, St. Paul's Churchyard. 


‘AUTUMN NORWICH CAMLETS, 








| NEw 
[dh very durable, 8s, 9d. to 14s, 9d. full dress. 
| CRYSTAL WAREHOUSES, 61 and 62, St. Paul’s Churchyard. 


f YOO NEW DRESSES for AUTUMN, 
| made and trimmed complete, 18s. 9d. to 
3 Guineas. 
The new Braided Dress and Paletot to match, 2 Guineas. 
CRYSTAL WAREHOUSES, 61 and 62, St. Paul's Churchyard. 





le to AUTUMN CLOAKS and JACKETS.— 
1d Fngravings free ; a selection from four hundred different 
| designs ; elegant French Jackets, 12s. 9d. ; thoroughly Shower- 
proof Cloaks, 14s. 9d. Rich Silk Velvet Jackets, lined and 
braided, 2 Guineas. All the new shapes in novel materials, from 
1 to 20 Guineaa, 

| CRYSTAL WAREHOUSES, 61 and 62, St. Paul's Churchyard. 


] EAL FUR SEAL-SKIN JACKETS, 


Ten Guineas each, new in style and rich in quality. Rich 











8 to 30 Guineas. 

same day, it is positively necessary that all letters be addressed te 
| the Crystal Warehouses. 

NICHOLSON and AMOTT, 


London,—Every description of Picture Frames kept on 
| stock. The Trade and Country Dealers supplied with every 
description of Mouldings at the lowest prices. Gilt Room Bor- 
dering from a Penny per foot, —At GEO, REES, 57, Drury-lane. 
W.C., and 34, St. Martin’s-lane, Charing-cross. Established 1800, 
| List of prices of Engravings and Mouldings for two stamps. 





Every Saturday, 


Organists and Professionals, Clergymen, and Members of 
| Choral Societies and Singing Classes. 
No. 1 contains Two Anthems by Dr. Tye) Accompaniment by 
~ Ditto Ditto} Dr. Rimbault 
,, % Two Three-Part Songs by Weelkes. 
», 4, 5, 6, 7. Choral Communion Office by Adrien Batten. 
| ,, 8. Short Anthem by Thomas Causton, = Edward VI. 
», 9%, 10, Anthem by Orlando Gibbons. enor and Chorus. 
Never before published, Accompanied by Dr. 
Rimbault. 
», 11, 12, 13. Anthem for Consecration of a Church. 
Chorus. 0. Gibbons. 


Verse and 


| Kach Number contains Eight Pages of Letterpress. Price One 


Penny. Six Numbers free by post for Seven Stamps.—THEO- 
| DORE WRIGHT, 188, Strand, W, C, and all Book and Music 
| Sellers, 





} 
T° AMATEUR ACTORS, SINGERS, IN- 
STRUMENTALISTS, &c.—There are few vacancies for 
| LADIES and GENTLEMEN of ability in an AMATEUR 
SOCLETY recently formed on improved principles. Subscrip- 
tion moderate.—Apply on Monday and F evenings, 
between half-past Eight and Ten, to “MASSINGER,” 67, 
Castle-street t, Oxford-street. 





Genoa Velvet Cloaks, trimmed with grebe and other rich furs, | 


To ensure a reply and the despatch of patterns or goods the 


T= CHOIR AND MUSICAL RECORD, for | 





IMPORTANT ANNOUNCEMENT. 

OSEPH GILLOTT, Metallic Pen Maker to 
e the Queen, begs to inform the Commercial World, 
| Scholastic Institutions, aud the Public generally that, by a 
novel application of his unrivalled Machinery for makin 
STEEL PENS, he has introduced a new serigs of his usefu 
productions, which for Exeellence of Temper, Quality, or 
Material, and, above all, Cheapness in Price, must ensure 
universal approbation, and defy competition. 

Each Pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxes, containing one gross each, 
with label outside, and the fac-simile of his signature. 

At the request of numerous persons engaged in: tuition, 
J. G. has introduced his Warrantgep Scnoot and Pusuiic 
Pens, which are especially adapted to their us-, being of 
different degrees of flexibility, and with fine, medium, and 
broad points, suitable for the various kinds of Writing taught 
in Schools. 

Sold Retail by all Stationers and Booksellers. Merchants 
and Wholesale Dealers can be supplied at the Works, Gra- 
ham-street, Birmingham , at 91, aes sah New York; and 
at 37, Gracechurch-street, London. 


\ USICAL DIRECTORY, REGISTER, AND - 
iV ALMANACK FOR 1864.—Notices of CONCERTS (es- 
pecially those in fhe provinces) given since October 81st, 1862, 
should be sent at once to the Editor—at RUDALL, ROSE, 
CARTE & CO., 20, Charing Cross. 








\ USICAL DIRECTORY, REGISTRY, AND 
ALMANACK FOR 1864.—Prospectuses of MUSICAI 
SOCIETIES (town and country) old as well as new, should be 
sent at once to the Editor—at RUDALL, ROSE, CARTE 
& CO., 20, Charing Cross. 
N USICAL DIRECTORY, REGISTER, AND 
ALMANACK FOR 1864.—COUNTRY Publishers’ Lists 
of Music published since October 31st, 1862, should be sent in 
not later than the 15th inst., to the Editop—at RUDALL, 
ROSE, CARTE & CO., 20, Charing Cross. 


UTLER’S MILITARY BAND INSTRU- 
MENTS. Important to Officers of Her Majesty’s Army 
and Navy, and Leaders of Bands. G. BUTLER manufactures 
on the premises, Cornets, Saxhorns, circular, vibrating 
Horns, Drums, Flutes, and every requisite for Bands, at half 
the prices charged by other English houses. Cornets, war- 
ranted to stand the strictest test, from £2 to £5. A written 
guarantee given with every instrument. Exact estimates for 
Bands of any number; and price lists, with drawings, sent 
post free. Sample instruments sent on approval to any part 
of the kingdom. Manufaciory—29, Haymarket, London. 











UARTETTE PARTIES (Vocal or Instru. 
mental), or a SMALL CHOIR, can be Accommodated 

with a well-lighted ROOM to Practise in, with PLANOFORTE, 
by the Night, or otherwise, at HARRIS’'S PIANOFORTE and - 
MUSIC WAREHOUSES, 33, Rathbone-place, Oxford-street, 





Just published, 


iT OOK L of THE.ORGANISTS’ LIBRARY, 

consisting of a Selection from the Works of the most 
celebrated Ancient and Modern Composers, arranged for the 
Organ by Edward Booth, organist at Brunswick Chapel, 
Leeds.—London: NOVELLO & CO.; and may be had of the 
EDITOR, 56, Camp-road, Leeds, free by post for Forty-two 
Stamps. 


a COMPOSERS ABOUT TO PUBLISH.— 

J. H. JEWELL, Music Publisher, undertakes the 
PRINTING and PUBLISHING of Every Description or 
MUSICAL WORK, atly Under the Usual Charges. Esti- 
mates given.—104, Great Russell-street, Bloomsbury, W.C., 
near the British Museum, 











Just published, price 2s, 6d, 
NNCHEN VON PHARAU” transcribed 
for the piano by Edouard de Paris. 
London : J. WILLIAMS, 123, Cheapside. 
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Just published. 
\'FXHE CATHEDRAL SERVICE IN E., com- 


p t oy A g e ry .. s A 
CRYSTAL WAREHOUSES, 61 and 62, St. Paul's Churchyard. | SANUS: ad CRED oa, ey 5 Price 7s 6d. KYRIE, 


} US, and CREDO, 2s. 6d. Copies may be had on applica- 
tion to MARTIN CAWOOD, Esq., 69, Regent-street, London ; 





| ag be FRAMES, Best and Cheapest in | NOVELLO & CO., 69, Dean-street, Soho. 


TO TEACHERS OF SINGING. 


“ ‘ : 2 
PHE VOCAL SHAKE.—Exercises to acquire 
| the Shake, that brilliant ornament in Singing so essential 
| to the perfection of every vocalist. Tenor or Soprano, 38. ; 

| or Contralto, 3s. By Henry Lea, 8, Park-terrace, Camden-town. 
| N.B.—Tuition on the Shake by the Author. 





LEA’S NEW GUITAR SONGS. 


| QIXTY-TWO NEW and POPULAR ITALIAN, 
> eS oe a and gs SONGS 
JUETS, and JES, arranged Guitar Accompaniments. 
By Heyry Lea, Professor of the Guitar. A List of the Songs 
ous eee) yy by H. 4 yeep ee 
and ma of Cramer an ., 201, Regent-street, 
|W. HE. Meng 8, Brunswick-terrace, Westbourne-grove West. 


NEW CONCERTINA MUSIC BY H. LEA. 


| pee age ECOUTEZ MOI for CONCERTINA 
and PIANO, 2s. 6d. Lxa’s on Thirds, Sixths, 
Octaves, and Tenths, fingered, 2s. 6d, 





Exercises 

ooth and id ti ee W ies. 
ulre a sm a ud execution, A 
8, EAnvess, Guushan tech, 


r E QUEEN MAB LAMP isthe most fairy- 

like and wonderful Household in the world. 
It is wholly free from any, even source of 
annoyance, breaks no chimnies, needs no trim in fact, 
is in all res 8s as wonderful as if made by elfin art in the 
works! a necromancer, and costs in use only oNg& PENNY 





per week.—Sold at the Depot, No. 11, Oxford-street at 2s. 9d. 
pt of 40 Stamps. 


or sent anywhere on rece 
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’ eminently respectable. 


No. 1, Ocr. 3, 63.7 





THE ORCHESTRA. 3 








Perse, 


aes Sa 
THE STIRRUP CUP. 
I. 

The last saraband has been danced in the hall, 

The last prayer breathed by the maiden ere sleeping, 
The light of the cressets has died from the wall, 

Yet still a love-watch with my lady I’m keeping. 
My charger is jangling his bridle and chain, 

The moment is nearing, dear love! we must sever ; 
But pour out the wine, that thy lover may drain 

A last stirrup-cup to his true maiden ever! 


It. 


I cannot ride off—I am heavy with fears, 

No gay disregard from the flagon I borrow, 
I pledge thee in wine, but ’tis mingled with tears, 

Oh love! ’tis Love’s sacrament, taken in sorrow ; 
Yet courage, mine own one, and if it be willed 

That back from the red field thy gallant come never, 
In death he'll remember, that she who had filled 

His last stirrup-cup, was his true maiden ever ! 


F. 





4 ¢ + 
Fiction. 
—»—— 
MR. STRUGGLE’S DRAMATIC SITUATIONS. 
By “THESPIAN.” 


CHAPTER I.—INITIATIVE. 


Ar the outset of my confessions, it may be 
advisable to remark that in family, if not in 
possessions, my ancestors were always respectable. 
It is necessary to make this admission with that 
candour which has invariably characterised our 
family upon every occasion when truth-telling has 
redounded to its advantage; and upon no 
occasion when it has not. True, some of my 
ancestry have been unfortunate in a material point 
of view, and have even occasionally suffered under 
a form of those circumstances, which are by the 
genteel termed straitened, and by the callous 
hard-up. But from the earliest ages we have been 
We have always had a 
line to draw somewhere, and we have seldom failed 
to draw it. Not unfrequently the lines have 
occurred in the plural number, and have been hard 
in texture; and we have drawn the lines—the 
hard lines—on ourselves. But on these, as on all 
occasions, although our position in a worldly sense 
has been impaired by adverse circumstances, our 
respectability in a moral sense has never been 
impaired. Under all aspects, we have continued 
eminently respectable. 

My ancestor, following the example afforded by 
the ancestors of all well-born people, generously 
consented to fix the stamp of respectability on his 
posterity by coming over with the Conqueror. 
Under all circumstances, it was a plucky thing for 
him to do, and he deserves much credit at the 
hands of his family for doing it. For there were 
some difficulties in the way, apart from the ordi- 
nary obstacles associated with fighting for the 
possessions he was afterwards to enjoy. To tell 
the truth, my ancestor was not in very great 
favour with the Conqueror, and had some difficulty 
in propitiating that aristocrat when he decided 
upon coming over. The difficulty had some con- 
nection with horses and with a transaction be- 
tween Aymon de Strougelles (my ancestor) and 
his liege-lord. Family tradition ascribes a literary 
character to Aymon, and there is mention of his 
having made a book upon some subject—an eques- 
trian one, says the legend—which probably dis- | o¢ 
pleased the Norman, who was not clerkly. Be 
that as it may, the Conqueror is reported to have 
refused the offer of assistance, held out to him by 
my ancestor, in conquering England. In doing 
80, he employed a phrase, which has since passed 


use of the following unequivocal expression :— 
“You're a young man from the country”— 
meaning the rural districts of Normandy—“ but 
you won’t come over with me.” 


with the Conqueror, and taken possession of his 
estate, which consisted of several castles (reputed 
to be in Ayr; but as Scotland was not conquered, 
this is, perhaps, an orthographical error), he 
settled down and founded a long line of descen- 
dants and a noble house. In his posterity was 
perpetuated all the ancestral nobility of soul, 
Our house was always famed for esteeming Family. 


tor was wont to observe: one Barny Struggles by 
name, for into that form the haughty patronyme 
of De Strougelles had passed: “If there’s any- 
thing I riv’rince and covet in the wurrld, it’s 
Blood !” 
connubial error of cutting his wife’s throat, it 
probably was. 


state that my father departed, when I was very 
young. I use the word “departed” advisedly : 


which had ever turned to the world of literature. 
More especially to the world of dramatic literature. 
If ever a prospective author betrayed his ruling 
ion in infant years, that case was mine. When 
[ made my first débit on the earthly stage—a 
nursery, second grooves, bed c, cradle R.H., table 
and candle, basin, bottles, &c. u., fire- -grate at 
back with practicable tea-kettle, lights down, and 
orchestral ye ge from the cradle—I 
must have had a resentiment of my after 
eerie. While I Tatil lingered at my mother’s 
be called a prompt side, for she was 
siwayh i Be to share my infant aspirations), the 
line of life I sighed for was that of juvenile pan- 
teiistiniet-—senthoulaste that of harlequin. I 
viewed the clown’s line as somewhat gross and 
debasing, turning upon the mal-treatment of the 
innocuous, and uncheered by female sympathy. 
It was always a painful moment for me when, in 
the penultimate scene of a pantomime—the dark 
dell of dreamless despondency—comic m alignity 
nk = temporary advantage, and the 
of lost harlequin’s wand. It 
was Se ates 6 a joyful moment when the inter- 
position of the _— fairy restored embarassed 
virtue to its 
And how I Tiered that fairy! How I regarded 
her career as one of unalloyed happiness, 
passed in the exercise of beneficence and 
the enjoyment of green fire! Much of my 
admiration may have been associated with her 
les, more perhaps with her deliciously pink 
complexion about the region of legs—which by 
he way became i in purity towards the 
end of Januxry, and occasioned in me grave mis- 
gi 8 #8 to whether her mamma rarianly 
fapeniatendad her ablutions on, Saturday 
I spgecde? her as the embodiment of ponining 
C Jumbine came in for a irri of my 
mutica ; but Columbine wes anothey’s, while 


























But he did, for all that. And having come over 


“If there’s anything I riv’rence,” an Irish ances- 


And as he subsequently fell into the 
To come to my own immediate parentage, I may 


for he did not exactly die: he was too experienced 
for that. He left the world—or the civilized por- 
tion of it—under circumstances of temporary 
embarassment. He had been connected with in- 
surance—a gentlemanly sort of profession—aad 
the Widow's Loan Office got into difficulties. 
Whether all the policy-holders took to dyirg 
suddenly, and thus adopted an egotistical mears 
of personal advantage; or whether the dividencs 


were. so large as to absorb all the capital; or |¢he Ws unclaimed. Still I envied Hesleeuin 
whether the Board dinners swallowed the invest- cs eae in the matter of ‘owerttg oa his 
ments, I cannot pretend to say; bet, one bonur bet et bi her, Ww, 9 she 
year, my father, whose actuarial knowledge was | assumed the position 0: 

renowed, made that calculation of the unit figure oh at well known, ‘s ana privilege 


of personal arithmetic known as taking care of 
number one, and retired (with his bonus) to a 
remote district of Australia, and the Lorn 
Widow’s Loan put up the shutters. Considerable 
inducements were offered my parent, through the 
medium of placards and handbills, to resume hie 
residence in Great Britain ; but my father rejected 
the interested advantages held out; and from that 


day my mother and myself have sustained the 
bereavement of one whose virtues were appre- 


him his power of transmuting bisatais 
pom cote I was once known, after wit- 
§ Facoreatel pantomime, to seize the 
wd cp in the pType of a wand, and there- 
tt the piano, under a vague 


cesion that 1 might possibly turn into a 
resentation of Statin attended by juvenile 


secatiiaiiens of the Army and ny a should 


wake Ba Fl dance BY 


aspirations about him. He could not{ el for me, 


ciated by a large circle of the tee ahder under the onstration of his 

out all our misfortunes, however, it = ever been 3e¥, 5 Pe auet ch the outer ay BAN, 

our consolation to know that to our departed ig moment. 

tive we were always dear. Over and over At the mature age of ten le my first 

happy moments passed with him before the do entrance on the. aah of dat eri in 

mestic fire-irons, he has declared, alludi hir | conjunction with i r 

official labours, that he would go through fi3 > ins le. Master Be Moye like myself, was a 

life to serve us, and in that assurance we were | gentle of enthusiastic {dlapetalett Pied 

happy strong head and feeble lower extremities. In his 

was placed, at the , in a| psychical character he betrayed a9 cata ete 

flourishing mercantile office in the fam poe iterature and licorice-root ; ie hysical charac- 


of Ski whence my mother hs 
after my father’s retirement. There was 
very congenial to my tastes in a Coniecotal 
but it was at the worst a array= parenit— 
that of merchant—and our family bias invariab 
turned to a gentlemanly occupation. 


ter he was short, wore long st re ang | hair, pulled 
ideous facés when agitated ee 4 emotion, 
and ee in his toes. The tne probably 
evinced his introspective nature. He was gene- 
[ares = home, and suubbed by his 
ih ubbing ag 7 Empey, ocean 

n 





is, as is known, a large, vhost moments of 

whose harbor is lined with the fi vl by a donisitic Pa ces, and oly gan 

the speculative world; whose appearance e corners ¢ his m which 
with a forest of countless pot Ua wha his habits of self-indulgence in licorice Fepenced, 
reverberate with the din of ponderous. on ae — seek a ahd oc in my love, and call 
waggons and rattling ne Saring See. aad. he would nex 
timber-carts with huge hind wheels that dor ahs mg to the docks 
crush an elephant. Enormous horses chests tter course out 
like locomotives along the crowded | was og oy a but the menacc 
causeway, which in point of seem to ecli was I ier the as a 
the down northern mail at ; while. the ; and. the, seemed to strik 
pavement is thronged with palling son-rekarene in | Master Bootle too. He me in whe 

every wales of asuticnl costume ooh cette sad I conceived his talent tolie. I answere , 
carters, and oertaine, od ene ee aes and Hi his 
customers of commercial cs. ere | head, and mentioned the Red Rover as end- 
Customs holds an energetic sway; and Dues and|ment. He had once two sheets of 
Duties are to be studied in all their intri Skelt’s " wi ei 
yon uave teen rely got Be non them all; i A that and the Wood Demon. 





into a quotation, Sternly regarding his proud 
though occasionally prevaricating vassal, he made 


country. 
seecensits woah poem T with ni Sons, 
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MR. SILAS AND HIS CRITICS, 
> — 
“ COUNSEL POR THE DEFENCE” writes us as follows: 
—I have often pondered, while surveying the vast 
machinery employed by the proprietors of London 
journals to work their daily and weekly organs, 
what opinion the good folks in the country, far 
away from the scene of action and unacquainted 
with the queer doings of these critics, must form 
when they read long, elaborate, and seemingly 
learned remarks on new Operas, Oratorios and the 
like. The first impression naturally would be 
that all these wordy, high sounding articles had 
emanated from men possessed of talents requisite 
for the task,—that they were the deductions of 
those who had deeply studied their art, who were 
above petty jealousies and prejudices or accepting 
a bribe, and that they had taken time to consider 
their verdicts before rushing into print. Confiding 
country people—deluded indéwiduals! It will be 
my endeavour to remove the film from the eyes of 
these good rustics, to lift the veil and show the 
naked deformities of these musical critics,— 


these self-elected censors of the London press. | 


[cannot better effect my object than by placing 
before your readers the conflicting and contra- 
dictory opinions, published in some of the leading 


journals, upon Mr. Silas’s sacred drama “ Joash,” 


produced on the 16th ultimo, for the first time, at 





| Standard. 

‘‘ Miss Palmer then appeared 
| for the air ‘I do remember,’ but 
| was evidently out of voice, and 
showed the signs of indisposi- 
tion. The my to the air 
with the flute began well, but 
the motif was su 
song of the ‘O} 
tleman ’.” 


Daily Telegraph. 

“The first contralto air, ‘T 
do remember,’ addressed by the 
infant Joash to Jehoiada, both 
librettist and composer have, as 
it seems to us, endeavoured to 
make as childlike as possible, 
and it cannot be a bad compli- 
ment to them to say they have 
succeeded.” 


sative of the 
English Gen- 





Daily News. 
““We derived much pleasure 
from the air sung by Miss Pal- 
mer, ‘I do remember,’ a sweet 
and flowing melody, with a fine 
accompaniment of wind instru- 
ments.” 


Times. 

“Jehoiada the High Priest 
(bass) is musically regarded a 
somewhat dull personage, with 
three slow songs, the first a sort 
of ballad, ‘I do remember,” 
(part ]. which might have found | 
a place in the mouth of the sor- 
rowing operatic father in one of 
Mr. Ife  ventimental mo- 
ments.” 


It is here evident that the musical critic of the 
Times has confounded Jehoiada with Joash,—either 


he never read the book, or never heard the air,— 
or perhaps, what is more likely, the criticism was 
penned “across the walnuts and the wine” of a 


the Norwich Festival. 


Morning Post. 

‘The Overture, though brief 
and small, compared with those 
to Rtijah and St. Paul, never- 
theless displays Mr. Silas’s pow- 
ers as an Orchestral Composer 
in a very favourable light. 

It was very finely played, and 
went better perhaps than any- 
thing else, excepting a pompous 
and very brilliant instrumental 
march, which may likewise be 
set down as a very honorable 


Tiniés. 

“The Overture to Joash be- 
gins well, an has many clever 
points. Both the chief themes 
are good, and they cvecasionally 
combine with excellent effect. 

The Fughelta at the resump- 
tion of the first, though too 
speedily cut short, is ingenious, 
and the coda where the minor 
key is abandoned for the major— 
a striking feature being the re- 
appearance of the second theme 


proof of Mr. Silas’s ability as a fortissimo—is pompous and bril- 
scorist,”’ liant. 
This Orchestral prelude is a 
favourable example of Mr. 
Silas’s proficiency as a master of 
the art of instrumentation, 
which proficiency does not al- 
ways shine to such conspicuous 
advantage in other parts of the 
Oratorio.” 


Daily News. 

“The Overture is calculated 
the double basses in a theme of to make a favorable impression. 
the Spohr school, giving out a A grave and soft fugato subject 
martial subject fortissimo, and gradually rises to an impetuous 
a vivid allegro, suggestive ofthe fortissimo, in which the whole 
raging of a multitude, then en- strength of the Orchestra is 
sues ; next an adagio of a melo- employed. 

dious character, the stringed Late vause is followed by 
being predominant: a move- a sweet and flowing cantabile in 
ment fugato follows, winding up a major key, which contrasts 
with a broad chorale, in which pleasingly with the stormy cha- 
the trombones prevail. Itisan racter of the opening, and the 
artistic but not a striking pre- overture concludes with a cho- 
lude.” rale of considerable grandeur.” 


Standard. 
“The Overture opens with 


One of these critics has since confessed his in- | 


eptitude to write intelligibly, by remodelling his 
first attack upon Joash. 

“Our meaning as to the Overture, owing to the 
writing out of the notice with pencil as the Ora- 
torio progressed, was not clearly expressed by the 
omission of the word ‘ pianissimo.” We were made 
to say that the Spohrish theme opened it ‘ fortis- 
simo,” this being applied to the subsequent sub- 
ject, which to our ears sounded ‘martial,’ but 
which perhaps, ought to have been called ‘heroic’.” 

What a chameleon it is! 


Daily Telegraph. Times. 

** Joash's Prayer, ‘ Teach me “Who can fail at once to de- 
© Lord,’ is introduced in the _ tect the source whence the compo- 
Balfian style by the contra-bassi ser has obtained the placid air, 
xiving out the theme in unison, ‘Teach me, O Lord.’ Had not 
but the melody is very elegant Mendelssohn been inspired with 
and flowing, and we have no ‘0 rest in the Lord,’ Mr. Silas 
doubt that the air will become would hardly have been inspired 
exceedingly popular in domestic with the other.” 
circles, Without being in the 
least degree open to the charge 
of plagiariam, it agreeably re- 
cals to the hearer that Mendels- 
sohn wrote a contralto air, O 


rest in the Lord’.”’ 
This is not by any means clear. We think 
differently. Haydn composed the following :— 
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Is Mendelssohn to be found fault with for a 
certain pessage—which the Times critic knows 
well where to find—though the resemblance to 
Haydn is vastly more striking than M. Silas’s 
“Teach me O Lord,” to Mendelssohn’s “ Rest in 
the Lord ?’ 


Festival dinner. 


Standard. 

‘The second part plunges at 
once into the recitative of Atha- 
| liah and Mattau, —_ 

voiced, instrumentally illustra- 
ted most eccentrically, rather of 
the Bombastes Furioso school of 
burlesque. Surely Mr. Silas 
was not serious in supposing 
hat such music could pass mus- 
ter; it is quite ane, of 
his fame as a musician. The 
chorus of Baalites ‘ Strike, kill, 
burn !’ was suggested probably 
by Meyerbeer’s ‘Pif-paf’ of 
Marcel in the Huguenots. 
Strongly accented and empha- 
sised, it was still too rude and 
rough even for Baalites.” 


Standard. 

“The Quartet, ‘The Lord 
hath been mindful of us,’ is in 
the canonic form, leading off 
with the tenor, and, when each 
voice has fallen in the chorus, 
takes up the subject. It is easy 
and flowing, but it is more 
operatic than sacred. The under- 
current of instrumentation is 
effective. Altogether the Quar- 
tet is smoothly and nicely writ- 
ten.” 


canonic form. 


Morning Post. 

“The new Oratorio was very 

well received.” 
Star. 

“The work created generally 
a fairly satisfactory impression, 
and the manner in which it was 
executed must have given satis- 
faction to Mr. Silas.” 

Daily News. 

“All exerted themselves to 
the utmost. The Orchestra and 
Chorus were firm and correct, 
and every person engaged in the 
performance, from the able con- 
ductor downwards, showed the 
utmost zeal for the success of the 
work. We hope Mr. Silas will 

severe in the career on which 

has entered. He has the 
qualities calculated to succeed, 
and we have no doubt that, - 
fiting by experience, he will do 
80,” 


Norfolk Chronicle and 
Norwich Gazette. 

** Altogether the composition 
appears to have obtained a suc- 
cess of which Mr. Silas may be 
= and which those who 

new him solely through his 
previous less tious pro- 
ductions did not anticipate. At 
the close Mr. Silas received the 
warm ulations of his 
friends, the somewhat sub- 
dued applause of the audience, 
who even then seemed doubtful 
how far they were justified in 
breaking the rules, even 
for the sake of doing honor to a 
successful composer. In such a 
case the ‘breach’ would have been 
more honored than the ‘ obser- 
vance’ of the rule.” 














sole him 


wasps are everlastingly 
positions in his sacred 


ful of us ;” 





the 


Morning Post. 

‘As happy examples of Mr. 
Silas’s capacity as a dramatic 
composer, we can point to a 
chorus of Baalites, in B minor, 
‘ Strike ! kill ! where the words 
‘Spare none!’ are reiterated 
with remarkable force and 
effect.” 


Times. 

“* A Quartet with chorus, ‘The 
Lord hath been mindful of us,’ 
is also well written, and the 
combination of solo voices with 
chorus decidedly effective.” 


Daily News. 

‘“We derived much pleasure 
from the Quartet and chorua, 
‘The Lord hath been mindful of 
us,’ which might have come 
from the pen of Mendelssohn.” 


The quartet above alluded to is not in the 


Times. 

‘* We should fail in our duty 
to the public were we t) attempt 
concealing the fact that Joash is 
not merely a failure, but that it 
does not contain the elements 
either of a success, or 
of what the term a ‘ suc- 
cés d’estime ’.” 


Standard. 

**Joash will leave Silas his 
reputation as a writer for an 
Orchestra, but he is not subite 
nor solemn enough to approach 
the Oratorio epic.” 


I have quoted enough for my purpose from the 
criticisms of these gentlemen to show the utter 
disinclination of some of them to write fairly. 

Let the Timon of the Times and the Scaramuccia 
of the Standard look out ! 
in the Lord” for them, if they continue their 
om ce and back-biting ! 


There will be no “Rest 
Mr. Silas may con- 


that it is the good fruit at which the 


ing. There are com- 
a equal to anything 


that Mendelssohn, or any other com , ever 
wrote. We instance, “The Lord hath 


mind- 


“ Suffer not O Lord ;” “ God has this 
day oe Oo thee a Kingdom ;” “O worship 


phony has placed him on a level, in that depart- 
ment of art, with the greatest masters. 

The real secret is that, he is in advance of the 
time,—has ventured to strike out a new path in sac- 
red (not psalm) writing,—the old notions of the con- 
venticlers have been disregarded. He is accused 
of being too dramatic, too operatic, &c. What 
then becomes of the Masses of Haydn and Mozart 
—the Stabat Mater of Rossini ? 

No doubt it would have pleased the puritanical 
taste better, if Athalia had been dressed in the 
garb of Mrs. Fry, and sang more piously and dis- 
creetly ; but a profligate of the Scripture era was 
no more a sacred character than a courtesan of 
London or Vienna,—and a like reason may be 
assigned for not making sacred characters of the 
Priests of Baal, who express every kind of 
pantomimic indecency while dancing round their 
favorite idol. If Mr. Silas has not written strict 
fugues in Joash, it is not because he cannot write 
them. When Handel wrote them, it was the 
fashion then sa to do. Beethoven discovered that 
a fugue in the nineteenth century demanded some- 
thing besides the subject “ going backwards,” or 
as the Jenkins of the Standard would say, @’ 
Vecrivisse,—but that would be good French, and 
Jenkins prefers Rassurez vous, il n’y pas du danger, 
to de danger—vide his insane remarks on the 
Book of Joash. 

I hope that our country friends will know where 
to find their Dulcamaras and delinquents by re- 
ferring to the pages of The Orchestra, which I 
sincerely trust will be open for the defence of all 
falsely treated or unjustly maligned. 

In conclusion, the public opinion pom | been 
checked, by an unwarrantable edict of the Manag- 
ing Committee of the Norwich Festival forbidding 
the audience to applaud during the performance 
of Joash, certain critics, hostile to the composer, have 
sailed along with flying colors; but it is satisfac- 
tory to know that Joash outlives their schemes and 
slanders, and will shortly be performed in London, 
when its merits can be fairly tested; and the 
answer to “the vexed Silas question,’ as the 
Dogberry of the Standard calls it, will be, that 
the composer of Joash is a thoroughly clever 
musician. 








Queries. 
ae 


[We have been asked by Contributors to allow an Open Column 
for Notes and Queries in matters Musical and Dramatic. Wa 
have much | in acceding to the request, and hope to 
have many Contributors to this department of The a) 

D. 


BEETHOVEN'S Sonata Pathétique.-—* I should hke 
to know for certain which is the correct version of 
the second bar in the opening movement, and also, 
of course, when it is repeated in the middle of the 
Allegro, and near the close. In some editions, 
(take Benedict’s), the sixth chord in the Treble 
(B, D, A Flat) is accompanied in the Bass by E 
Flat. In others (take Hallé’s) the F is repeated, 
which, to me, certainly seems Beethoven’s in- 
tention, as it corresponds all through the move- 
ment. Of course, the second Grave is merely a 
4ransposition into the Dominant, and therefore 
both must be alike.” 


CARL. 


Exact Piayine.—“I wish to be informed which 
is the proper way of playing certain passages 
I meet with in many reer works. I have 
studied them carefully; and having always be- 
lieved that such composers as Beethoven, Mozart, 
&e., were quite capable of writing whatever they 
desired, I play their works as written. I am much 
perplexed, therefore, when I hear Pianists of 
reputation taking what I consider great liberties 
with these works ; for instance, when the melody 
is given in octaves, it is generally played by them 
as if the lower note was written to be played a 
semiquaver before the upper one. Is this correct? 
Again, when I feel doubtful as to whether or not 
I can perform any difficult passage, should I put 
down the loud pedal as many public players do? 
I hope some of these days to also orm in 
public, will you tell me therefore if, sw I 
should be encored, it is expected that I repeat the 
same piece, or must I perform a solo of my own 
composition? It does seem to me, however, as if 
this would be very much like taking all the com- 
pliment to myself, and putting aside altogether 
the composer.” 

A YOUNG PIANIST. 


Grerxan M.S. Orarorto.—“I have in my pos- 
session a beautifully-written Full Score of an 
Oratorio, in three parts, the author of which I 





&c, and his recently performed sym- 


should like to discover. The music throughout is 
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fine, and has a strong tinge of Haydn and Spohr | 25 Voluntaries for the Harmonium. Composed and | Chanson. By Moxique. Transcribed by PacnsEr. 
combined. The principal characters are Adam arranged from the works of Haydn, Pergolesi, | This is a little more difficult then the preceed- 
and Eve, three Archangels, &c. The work has Palestrina, kc. By Louris Ene@xn, R.A.M. |ing; also very well transcribed, and written by a 


evidently been performed, as there are several cuts, 


We have here, for a teacher in the Royal | thorough pianist. 


shortening some very finely-written choruses. | Academy of. Music particularly, an extraordinary 
There is a highly Dramatic Overture in C Minor ; | distortion of everything that is good. The manner 
indeed, all through, the work is grand, and very | in which the airs selected are arranged (or rather | 
fully scored. Strange to say, there is no trace of | dis-arranged) has at least the merit of originality— 
the composer's name. Perhaps some of your | (for example, No. 2, “ Inflammatus” from Rossini’s 
readers can assist me.” too Stabat Mater). 


juse of Fifths, as is shown in a peculiar arrange- 





| Homage to Beauty. Six Love Songs. By MacLEane. 


The composer evidently endeavoured to be 


original, but with little success; we do not like 
Though a teacher in the Royal this kind of tormented music, with nothing 


| Academy, Mr. Enge) does not disapprove of the | genuine about it, where one must take the will for 
7 the deed; the melodies of these songs are any- 


° po | thins icin: he ; YY i 
MenpELssoun’s Oprra, “Camacho’s Wedding.” — | ment by himself of “God save the Queen,” bars thing but original, the harmonies far from being 


“Can any of your readers tell me what has become | 2nd and 3rd. ce | 
of the music of the above Opera, and why we | to prefer the harmony of the second chord of No. 
never hear or see anything of it? Iam aware it) 20 to Mozart's own. Until now we Were not aware 
had not a great success when produced under the | that the Melody No. 25 was to be found in Haydn's 
author's direction at Berlin in 1825, hence his | 3rd Mass. It would have been NO surprise to us | 
aversion to that city, which he did not overcome | had Mr. Engel found it in “The Seasons by the 
until many years later.” |same master. We shoald like to know if the 
| present volume is to be taken as an example of the 
| system adopted in the Royal Academy for teaching 
reduction from the full score ? 


FELIX. 





| The Universal Organist, a selection of Melodies 


Aetu Music. 


—~>—_—- 
[Messrs. Metzter & Co., PUBLISHERS. | 
Luerezia Borgia.. Transcription for Pianoforte. 
By 8S. THALBERG. 


M. Thalberg has here arranged the duet from the | 
2ndact (between Rustighello and Astolfo), followed by | 
the chorus of Sbirri. Being of moderate difficulty, | 








as Soft Voluntaries for Harmonium or Organ, 
arranged by R. RepHEAD. 
A varied selection of fifteen melodies by Peva- | 

dies, Mendelssohn, Mozart, &c. &e. There are 
several also by the editor, but we must say we do | 
not like the nine-bar phrase in the 2-4 movement | 
at page 15. We notice he is partial to its use, as | 
is observable in his two interludes at pages 17 and 
19. The work is very neatly got wp, and will be a | 


Not even an angel would induce us | Pure : the author would do well to write more 


simply and to be more natural. 


Mary of the Oberland. 
We always look forward with pleasure to Herr 
Dessauer’s compositions, and though Mary of the 
Oberland is perhaps not equal to other songs from 
the same pen—(No. 1 of the same collection of 
Messrs. Ewer's songs, Vaticement, for instance,)—it 


By Dessaver. 


,is at any rate a pleasing effusion, which is sure to 


find many admirers amongst 
countrymen. 


our music-loving 


a 
[ Messrs. Scnorr & Co., PUBLISHERS. 
Nazareth. A Sacred Song. By Gounop. 

A truly beautiful, fine, clever composition by 
this great musician; a perfect gem, in every 
respect masterly, and a most welcome boon to 
every vocalist. 


in comparison with the majority of his composi- useful addition to the library of harmonium and | 


Serenade. 
tions, it is most likely to be generally used for | tgan players. eres 


By Gounop. 


teaching. There are, however, several errors in| 
the fingering in the first page, which should be | 
corrected in the next edition. 





ae 
No. 1. Harvest Home. Cantata. By G. B. ALLEN. | 
No. 2. Dreamland. Cantata. By Vireria 
GasriEL. Transcribed by W. Kune. 


Both of these are in the popular drawing-room 
style. In No. 1, Mr. Kuhe introduces several of 
the principal songs, viz., “Young Lubin of the 
Vale ;” “My own dear native fields,” &c., which 
are effectively worked out. From Miss Gabriel's 
clever cantata, the soprano song, ‘‘ Slumber mine 
own,” has been selected. Both the above, like 
Mr. Kuhe’s works generally, are very correctly 
written (which in the present day is saying much), 
but we cannot help thinking and hoping, that the 
style of what are called “ Drawing-room pieces,” 
is exhausted. 


Grande Fantaisie de Salon. By 

Madame Ovury. 

This opera (which we thought had been written | 
to death) is once more brought forward. Madame 
Oury’s fantasia begins with the subject in 6-Sths | 
from the introduction. If it is intended for | 
teaching purposes, we think this an error of judge- 
ment; as the change of time from the fourth bar 
will perplex many pupils, not to say their teachers 
also. The following 3-4 movement is effective. 
This is succeeded by the “Festa” chorus in 6-8, the 
piece finishing (of course) with “Suoni la tromba,” 
There are several errors in the last two lines of 
page 4; in bar 10, page 5, and also in bar 7, page 
6. The piece is difficult, and requires good octave 
playing. 





I Puritani. 


No. .1. Thine. Song. Written by F. Enocn. 
No. 2. By the blue Sea. - os 
Music by Henry Smarr. 

Two very ful settings of gore words by 
Mr. Enoch. No. 1 is for soprano, No. 2 for a con- 
tralto voice, and we can recommend both for 
teaching. As in all Mr. Smart’s songs, the accom- 
paniment is made to give every support required 
to the voice, 





The Young Cavalier (Der kleine Reiter). 
ins, Tee version by Groree LINLEY. 
by Franz Apr. 

A pleasing little song, in the “ Trab, trab,” style 
and not difficult. 7 ; 


Song. 
Music 


The Evening Bells. Galop. By J. P. CLarxs. 
The title-page is pretty. 


No. 1 of Fifty Melodies for Concertina and Piano. 
By Cario Minas. 


The two ular Christy Minstrel Songs, 
“Rosalie,” and “Td choose to be a daisy,” arranged 
in a simple mariner. ; 


| restless as to the matter of key. 


| Cradle Song. Second Musical Sketch: for the 





| 
Messrs. Ashpown & Parry, PUBLISHERS. | 
i 


A very meagre arrangement of a well-known | 
*« Air de Beethoven.” | 


The celebrated Prayer from Mosé in Egitto. 'Trans- 
cribed by F. PRAEGER. 
This is a very agreeable arrangement of the 
Prayer from Mos, in Mr. Prager’s effective and 
musicianly manner. 





{Messrs. Duncan Davison & Co., PUBLISHERS. | 
Andante and Rondo Brillante: for the Pianoforte. 
By J. Lza Summers. 

This is a piece with which we should never fall 
desperately in love; but the Allegro is very pretty, 
and will please those pianists who are fond of 
brilliant but easy passages. We could have wished, 
however, that the author had been a little less 


Pianoforte. By Virrarnta GABRIEL. 
A pleasant morceau by this talented song-writer. 


A sweet setting to V. Hugo’s words, as simple 


| and unaffected as it is worthy of its accomplished 
' autho 
|The Bells of St. Petersburg. By J. W. Asqurrn. author. 


Comme & vingt aus. By Duranp. 
A pretty little French song of no pretensions, 
with a nice flowing melody. 





[Mr. J. H. Jewein, Pusiisuer. | 
A Set of Siw Songs, Op. 24. Tu. Mason, Jun. 


We have not seen any of Mr. Mason's former 
works, but hope that they may have more origi- 
nality than the Six Songs béfore us ; all we can say 
of them is that they are carefully written, and 
may find favor among his circle of friends and 
admirers. We doubt, however, that this will be 
the case with the public in general. 


Now Poland strives for Liberty. Song, written and 
composed by G. W. H. Dickinson, 

If songs be absolutely necessary to arouse the 
British public to assist the cause of Poland, this 
effusion is not at all likely to effect that object. 
We have seldom seca a more common-place affair. 





Melanie. Galop. Par L. Srurn. 
“Early Dawn.” Valse & deux temps. 
Kurz. 

The Royal Bridal Galop. By W. W. Parson. 


Three dance pieces, of which the first is the only 
one we can recommend. 








[W. R. Watson, Rathbone Place, Publisher. } 
The Conqueror Polka. By E. Gerarp Bares. 
A very pleasing composition. 








[Messrs. Ewer & Co., PUBLISHERS. | 
Pensée Poétique. By Aubert Lowe. 

A trifle in E major, somewhat monotonous and 
anything but “ poétique.” 

Soleil Couchant. By Tuerxse Levrow. 

A nocturne in D flat, easy and po age 3 
the episode in G flat is not much to our liking ; the 
first subject which is repeated after this is rather 
pretty and graceful. 


Warinka, Polka, Galop brilliant. By Barontvs. 
Both serve to persuade us the composer has not 
found his legitimate vocation. 
Fantasia for the Left Hand. By W. Coznen. 


A good study and as such is to be recommended 
to students, but beyond that it has no claim. 


Mermaid’s Song from Oberon. By Pacuer. 
Weber's charming melody is set very brilliantly ; 

a moderately advanced amateur, with a little ron 
tage cannot fail to make it very effective. 











By R. A.| 


Home and Thee. Song, written and composed by 
FREDERICK C, ATKINSON. 

| How many poets have said “I think of thee ?” 

| How many jingled “roam” and “home?” Yet, 

with all its lack of originality in words and music, 

the above is a better song than many of the pro- 

fessional brethren write. 


Rest! where shall we rest? -Song. Words b 
Jessica Rankin. Composed by J. 
AsquiTH. 

Jessica Rankin’s words ought to have i a 
better melody. Mr. Asquith’s music is fidgety 
and uneasy—neither rythmically nor agreeably 


framed. e ion of 3-4 time has got him 
into a difficulty, from which another measure 
might have freed him. 


Oh! come to Glengarif. [Irish Ballad. By 


Aveustrus GREVILLE. 

Mr. Augustus Greville’s “Irish Ballad” is 
surely a mis-nomer,—it is Auber many times 
diluted. The drawling accent on the word 
“come,” which occurs three times before a return 
to the subject, is abominably ugly, and incorrect 

des, it accent have any meaning. Neither 
can we compliment rE. on the words, which, 
notwi ing he us to infer they have 
had birth “Close by the sea,” are very namby- 
pamby and sickly. 


Sia Sonatas—Nos. 1, 2. By Lump Warson. 
These are two Sonatas, or more 
tinas, which may serve very well for 
their purpose, viz. 


Sona- 
the 





title- inf is : 
ntrodtion to the: andy of the works of -claa- 
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sical composers. We would draw the publisher's 
attention to the serious number of engraver's 
errors. 





{ Messrs. Cuarreti & Co., PUBLISHERS. | 
1 Faust, Fantasia, by G. A. OsBoRNE. 


2 Do. (Valse), by F. Liszr. 

8 Do. Fantasia, by J. Leypacn. 
4 Do. e by W. Kune. 

5 Do. = by Mpmg. Oury. 


The above are Fantasias upon Airs and Melo- 
dies, from Gounod’s very successful O 
‘aust. The first on the list commences in a 
very lively manner, with the Kermesse, and 
gradually introduces the Soldier’s Chorus, The 
Valse, and Le Parlate d' Amor, which are very well 
worked up, and make a capital teaching piece, 
being of mediocre difficulty. 

The second is a very bombastic and thundering 
piece, the Valse being the principal subject; the 
nature of it will be well understood from the 
name of the author. He commences in a very 
furious style, and, to make as much noise as 
possible, after a series of discords, writes the 
melody in continuous chords. 

In our opinion the third is one of the best 
arrangements, being very well worked up from 
various subjects—not the most common in the 
Opera, and is admirably adapted for the drawing- 
room. 

Kuhe has not treated his melodies in™so suc- 
cessful‘a manner as in some of his former arrange- 
ments from Operas. He comm«nces with the 
Valse, which he makes his chief si bject, and does 
not vary it enough to make thf arrangement 
characteristic. 

Mme. Oury has written an admirable’ piece, 
although she cannot refrain from a tavourit 
mannerism of hers,—changing the rhythm of the 
bass, i.¢., reversing the original accompaniment ; 
to some it may be rather agreeable than otherwise, 
as it gives a newness to a melody, which, with 
much playing or hearing, becomes monotonous. 





| Messrs. D’ALMAINE & Co., PuBLISHERS. } 

W. H. Monrcomery. The Duke's Motto Waltz ; 
The Two Cities Quadrille ; I’m only Seventeen. 
Song. Words by J. P. Woorer. 

Sir H. R. 


Bisnorp. One bright sunny morning. 
Ballad. 


Dearer than all. 


Out of the three compositions of Mr. Mont- 
gomery, we think that the Waltzes will become 
popular; they are melodious and easy. The words 
of the song, “I’m only seventeen,” are very silly, 
and Mr. Montgomery has succeeded in writing 
cuperesiete music to them. 

ir H. R. Bishop’s Ballad is rather pretty, and 
we can recommend it to all fair singers; of Mr. 
Taylor's song we only can say that the title would 
< the most charming part, if it were better 
adrawn. 


Cuarves TAYLOR. 


Ballad. 


—[S]ES>SEEyE=— 
[ Messrs. Novetio & Co., Pusnisuers.]} 


A Collection of Secular Music for the use of schools. 
Edited by James TILLEARD. 


This is a very useful book, and contains some 
very catches and songs for three voices ; we 
can highly recommend them for the use of schools, 
for which they are written. 

——S[ESESEsEseooe—EE 

[Mr. H. Lea, PuBiisHer. | 
A. Hewnian (of Aix-la-Chapelle.) La Princesse 
Dagmar. Polka dansante.—Toujours le méme. 
Ballad by H. Lea, transcribed for the piano. 
Summer day. Song by H. Lua, transcribed 
for the piano.—H. Lxa. Ecoutez-moi. Romance 
by Funxe, arranged for the concertina and 

piano (H. Lea.) 

Mr. Hennian has added three pieces of his own 
to the alondy lene e stock of compositions 
published. The melodies he had given to him for 
Lag cay lovey 0 in ppocce ide very ag they and 

e has treated them accordingly ; from 
we have selected the the introduction as the bee pst, 
‘eing the least 
Ecoutez-moi wi 
rate abilities. 





|Mr. R. Anprews, Manchester, PuBLisHER. } 
1. God bless the Royal Pair. Plier by by vy.» R. 


Passmore, Esq. wont es b bt... 
2. Bntered A ae 
3. “Veerpt's By Bhan or 
the Piano. By = tomewe 


The first of these pablisations ia a 


— 
on “the royal pair,” Put the fact is, 





Richards has quite a monopoly, in i beseeching 
Omniscience to be more than usually gracious to 
the heir apparent of England, although Mr. 
Andrew’s composition is above average. We can 
recommend the arrangement of Saper Vorreste to 
young pianists. 

The Entered Apprentice’s Song turns out to be a 
pianoforte arrangement of Masonic airs—neither 
brilliant nor yet musician like. 


CT ofvn, 


= 
PROFESSIONAL NEWS. 








Mr. Barr is engaged, in conjunction with 
Mr. John Brougham, on Zhe Duke’s Motto, which 
will be produged at Covent Garden, later in the 
season, 

Mr. T. M. Mupre, R.A.M., who for some 
years has been resident in Edinburgh, has, we be- 
lieve, returned to town, with the intention of 
remaining there, in the practice of his profession. 

Mr. MELLon has been doing immense busi- 
ness with his Promenade Concerts for the last 
six weeks. Mdlle. Carlotta Patti, Lotto, and the 

‘aust selection, have been great attractions. 

Mr. Stus Reeves has at length come to terms 
wth “The Sacred Harmonic Society” for the 
e suing season. The subscribers will learn this 
with great satisfaction. 

Mr. Srias’ Symphony, performed with so much 
success at one of the last Concerts of ‘ The 
Musical Society,” is about to be published in 
full score. 

Our readers will regret to hear that the cele- 
brated Bassoon player, M. Hausser, had a very 
severe attack of paralysis during the recent Nor- 
wich Festival. 

M. THALBERG is now apppoaching the close of 
his farewell tour, and it is to be hoped that all 
who appreciate fine playing, will avail themselves 
of this, the last, opportunity of hearing one of 
the greatest pianists of the age. 

The following Professors of Music have just 
returned to London for the season:—Signor 
Scutra, M. Favarcer, Mr. Frank Mort, Mr. 
Linpsay Srtoper, Herr Scuiésser, Herr 
PRAEGER, Sig. Lasiacue, Sig. C1aBaTTa, Mr. 
G. A. Osporne and Sig. Garcra, 

Mr. J. F. Barnett has lately completed an 
Oratorio, (the title being, we believe, Lazarus), 
of which report speaks very highly. We sincerely 
hope that Mr. Barnett may soon have the satis- 
faction of producing, and his friends the pleasure 
of hearing, his work. 

Mr. Santiey having seceded from the Pyne 
and Harrison Company, is now under engagement 
to Mr. Mapleson, and left town last week for 
Dublin; where, in conjunction with Madlle. 
Titiens, and Mr. Sims Reeves, he appears in 
Faust. 

We understand that the St. James’s Hall, 
Piccadilly, has been secured for exhibiting 
Church’s Historical Moving Pictures, and will 
open immediately with a Descriptive Lecture and | With 
Illustrative Music. The Pictures, as we are in- 
formed, have been in hands for upwards of two 
years, and have never been before exhibited. 

Amongst the many parties which have left, or 
are leaving, town for provincial tours, are the 
following :—Mr. Russell’s party—Mademoiselle 

Carlotta Patti; Madame Fanny Huddart ; Herr 
Reichardt; Signor Ferranti; M. Vieuxtemps, 
violinist; M. Ascher, pianist; and Mr. C, J. 


Wagner's Lohengrin. The music is, however, 
throughout original, bold, and sustained in the 
romantic style, like all his former Operas. 
The chorusses are worked with great care. The 
reception of this work was very favorable. 

Mr. Cuor.ey has, we believe, put the libretto 
of Faust into an English dress, and Gounod’s 
Opera, thus adapted, will probably be performed 
in January next, at Her Majesty’s, under Mr. 
MaPLEson’s management, with the Oberon of 
Wesenr, @ la PLancuk. Meanwhile, M. JunireNn 
opens the theatre on 7th November next, for a 
six week’s season of Promenade Concert. 

WE understand that Mr. Grorcr Lintey, 
whose powers of sarcasm are well known and appre- 
ciated in the profession, has a work in the press, 
to which his former book the “ Musical Cynics of 
London” will be as ‘‘ Moonlight unto sunlight, and 
as water unto wine.” The new satire is a poem in 
three Cantos, entitled “The Modern Hudibras,” 
the general aim of which may be easily inferred 
from the title. 

EnGLisu Dramatic writers will, as a whole, take 
comfort from the publication at Leipzic, of “The 
Modern English Comic Theatre, with notes, in 
German, by Dr. A. Drezman. 4 “Numbers 66, 
67 and 63. just published, contain Hancocx’s 
John Smith; Pooin’s Turning the Tables; an 
Paul Pry. In England we don’t reprint ‘the 
original names when we publish at our theatres 
Modern French Comedy ;—still less do we append 
notes to the books, when Mr. Lacey gets orders to 
print them. 

Giuglini, we learn from a letter from Paris, 
has been singing at Fano at reduced rates. He 

ot ten centimes a night. Would you like to 
now the reason of this “ great fall in artists?” 
Giuglini is a native of Fano, and being’ there 
at the time of the great fair, was asked to 
take an engagement. “ But,” said the director of 
ji little ‘Cinglid P a weet te nee, 
the great Giu, dl e singer, 
“T should like to sing in my native place, bat 1 
never will sing for nothing; ‘so give ‘me ten 
centimes a night.” 

Roya. Enerisn Oprra, Covent Garden.— 
The next season (the last we believe under tend 
present management) will commence upon 
day, October 12th, when Mr. Wallace's we 
wee, 1 ‘tai Desert, Fone (Ubretto by’ ver 

illiams, ), w uced ; the prin 
characters being vtintained by Miss Miss Louisa Pyne = 
Miss Susan Pyne, Mr. Weiss, Mr. He Cont 
Mr. Aynsley Cook, and Mr. Harrison. Harrison. ‘The new 
scenery has been ’painted by Mr. Grieve. Mr. 
Alfred | Mellon, than whom there is no better con- 
ductor, retains his post; and before the curtain, 
the obliging acting r, Mr. Edward Mureay 
will secure the comildet the audience. we 
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We think Mr. Bucxstronz has shown his i. 
ment in deny a" the S Sees Theatte 


lively comedy of Finesse. in’ hese 
ea 


days is such a that the 

will always hail with pleasure any 

dramatic literature, saat beck ofa ~ t short in 
Ww art; forit must 

be be bane fo miss, that bo that however a transla- 


Kemal cee a 
ee aa ke Par 
cae ae unde a PO 


and animal spirits co 






sentially belongs to him, ond Vid ae c 
That he is a » annesiee Coe ve Conia’: bal 


| Hargitt, conductor. Mr. Allan Irving's party— | those 


Miss Banks; Miss Lascelles; Mr. Morgan; Mr. 


Irving; Mr. Aptomunas, harpist ; and Mr. J. L. | 


Hatton, conductor. 

Mar ’s Posthumous Opera, in four 
"| entitled, Sangeskonig Hiarne oder das 
erschwert has been performed at Fri 
Maine for the first time. The subject of 
Brinley | Opera reminds one in many points of Richard 













audience. 
Ar the Lane, Thw Dest Beclnen, smd Beher’s 








No. 1, Ocr. 3, *63. 





THE ORCHESTRA. 








7 








above Art, are the two pieces that Messrs. Fatconer 
and CHATTERTON have brought forward to sustain 
the character of old Drury; but neither of which, 
if we may judge by the look of the house, will re- 
plenish the treasury, or add to the reputation of 
the theatre for legitimate drama or comedy, though 
the acting in many respects is all that could be 
desired. That “ Nature’s above Art,” we shall 
not for a moment dispute; but a play that is so 
lamentably deficient in construction, and so 
glaringly defective in all the resources of art, is 
not likely to hold a permanent place on the stage; 
and the sooner Messrs. FALCONER and CHATTERTON 
change the bill, the better for themselves and the 
frequenters of the theatre. 

Tue Ticket-of-leave Man, and An awful Rise in 
Spirits, still continue in the bill of performance 
at the Olympic. To describe the plot of either of 
these productions would be an absurdity, inasmuch 
as the Ticket-of-leave Man has been ticketed on a 
dozen theatrical boards as well as the Olympic, 
and played at.almost every minor theatre in Lon- 
don ad nauseam; and An awful Rise of Spirits was 
never intended for criticism, therefore the less said 
about it the better, as it certaifily will not add to 
the reputation of the author. Professor Prpprr 
and his Ghost have now become a stock joke for 
all who trade in fun and humour; and one which, no 
doubt, the forthcoming Pantomimes will make the 
most of. And here it may, perhaps, not be con- 
sidered out of place to make a few comments on 
Mr. Tom J'ayLor’s persistent adaptation of French 
Dramas, and show the pernicious example he sets to 
all who deal in second-hand goods ; for no sooner is 
a foreign production fitted to our English stage, 
no matter how cleverly disguised, but immediately 
it is seized by the brigands of the quill, or “the 
mob of gentleman who write with ease,” and put 
forward with all the pretention of legitimate 
authorship, to the discouragement of native talent, 
and the contempt of all who take a pride and 
interest in the British Drama. This is the more 
unbecoming in Mr. Tom Tay tor, as, in addition to 
his well-known literary attainments, there are few 
men who possess his gift of language, and the 
practical knowledge requisite to write successfully 
for the: stage, would he only devote his time and 
attention it. Loprz pi VEGA, it is said, used to 
knock off a comedy before breakfast. This won- 
derful facility may suit the faculty of Mr. Tom 
TAYLOR; but we beg leave to say, that in our 
opinion, nothing was ever done well in a hurry, 
except a certain proverbial entomological chase. 

Mr. B. Wexster’s benefit at the the Adelphi 
* last Saturday was—as might be expected—full to 
overflowing, the favourite Comedy of Masks and 
Faces, being the principal attraction. To see 
two such performers as Mrs. Stir~rne and Mr. 
WesstTeR play the leading characters in a well 
written piece, reminds the old play-goer of the 
palmy days of the stage, when genuine comedy and 
sterling acting took precedence of sensational 
dramas and outrageous burlesques. The Peg 
Woffiington of Mrs. Strruine, and The Triplet of Mr. 
WessTER, stand out as remarkable specimens of 
artistic excellence, and are too well-known to need 
any further eulogy from our pen. In the course of 
the evening, Mr. Wxessrer spoke the following 
address :— 


** LADIES AND GENTLEMEN.—I feel highly compli- 
mented by your presence here this evening, and at so 
short a notice. I did not intend to close at all, as my 
redecorating and painting has been going on for the 
last month, constantly though imperceptibly, in con- 
sequence, I presume, of the attention of the public 
having been riveted on the natural and supernatural 
appocraness on this side the footlights; but the dome 
obliged me to succumb to necessity, and shut my doors 
in the midst of most profitable receipts. You will, I 
am sure, be pleased to-hear that the whole season has 
been very prosperous, ‘Though we have been dabbling 
in illusions lately, this is no illusion. I perceive that 
since my taking out a licence for spirits the whole town 
has beeen addicted to them, but I om, happy to say 
without intemperance. As the theatre will only close 
for three days, I can scarcely call it a vacation, es- 
pecially as the house will be dnring that time crowded 
with artists of every description ; but, in this instance, 
at my expense. anon, thanks to my patrons, I 
can well afford anything for your comfort and gratifi- 
cation ; it will be apleasure to me. On Thursday next 

re-open my doors, with a new drama and a new 
actress of high American repute, who will, I am sure, 
receive a hearty English welcome, and, I hope, a 
joe success, With a grateful sense of the past 

avours of many years, and a confidence in them for 
the future, I beg to thank you most sincerely, and, in 
the fashion of the day, say, d da Francais, ‘ Au revoir.” 

Tue Theatre re-opened on Thursday last with 
Mrs. Stirring in the Tragedy Queen; and a New 
Drama called Leah, with Miss Bareman, an 
American actress, as the great feature of the piece. 
Next week we shall take the peueevanisy of criti- 

more fully the acting of this lady, as well as 
the literary merits of the Drama. 


Burlesque is always considered the chief at- 
traction at the Strand, therefore Mr. Byron's 
* Motto” still continues the main feature in the 
night’s performance; though the departure of so 
many of the old favourites in this species of Drama 
will, we anticipate, give Mr. SwANBOROUGH con- 
siderable difficulty to supply their places. 

To our notion there are few places in London 
that possess as much attraction as the Colosseum. 
Setting aside the musical, and numerous other 
performances, which the new Manager is con- 
tinually bringing forward, the great Karthquake 
of Lisbon is alone worthy of attendance ; and it 
will be many years before such another display of 
scenic art is produced in London. The principal 
attraction this week was Mr. Grorar BuckLANp’s 
benefit, which took place on Tuesday last. In 
addition to the usual entertainments, there was a 
miscellaneous Concert, at which the following 
artistes assisted:—Mnrs. ALExaANpER NEWTON, 
Miss Paumer Lisir, Miss Karz Mexion, Miss 
Amy WisHart, and Miss Juuia Evron; Messrs. 
TT. Youna, Dawson, H. Buckianp, G. Duranp, 
T. Rogers, LAwier, and Monrem Surru; Drum 
Solo—Mastrer Powe tt; Violin Solo—Miss Rosina 
Cotiins; Mr. H. 8. May presiding at the Piano- 
forte. In the sensation Pantomime Drama, en- 
titled Adeline Mowbray, or Villainy Vanquished and 
Virtue Victorious, the expressive rendering of the 
Villain by the Acting Manager of the Colosseum 
was unique, and elicited roars of laughter. The 
beneficiaire did the libretto with his accustomed 
quaint humour, so highly effective. As « 
characteristic singer, and masterly piano-forte 
player, Mr. Grorcr BuckL~anp may rank with 
JoHn Parry in his best days. It is a real merit 
in a vocalist to pronounce his words distinctly ; 
and in this, Mr. Buckianp is deserving of the 
highest commendation. We understand that this 
gentleman is about to proceed to Edinburgh, to 
fulfill a professional engagement, and will then 
return to the Colosseum. 

At the Royan AtHamBra Patace the duettists 
are the Misses Macarrecor ; RAPHAEL DE SOLLA 
charms the audience with his favourite ballads ; 
Mr. Atzert is the established baritone; Signor 
Nicosia, an Italian violinist, is rapturously 
received by crowded houses. A grand comic diver- 
tissement ensues, by Signori RacueLte and 
Mariannina, and Signor GuisePpre FRANCESCO, 
and Mons. Raret, assisted by a corps of twelve 
young Ladies; then the Ghost;—and the Fairy 
Fountain continues to enchant the nightly 
audiences, appearing now as liquid fire, and then 
as jets of water dyed in the hues of the Rainbow. 
The orchestra and chorus under the direction of 


= 


Mr. Epwarp Wusron, the proprietor of the 
favorite Concert Hall which bears his name, has 
with a view to add to the comfort of his patrons, 
entirely renovated and re-embellished, in a gor- 
geous style, his establishment, and has vastly added 
to the general appearance by removing the glass 
lustre chandeliers, and substituting star-lights. 
Mr. Weston has always provided such an excellent 
stock of artists, that under such an able conductor- 
ship as that of Mr. P. Corri, who gives 
clever selections from Rob Roy, Guy Mannering, 
Faust and Marguerite, and The Miller and his Son, 
&e., &., supported by such artistes as the Misszs 
BroveHam, soprano and contralto; Miss Rrynowps, 
contralto; Mr. Brernarp, baritone; and. Mr. 
Dovatas Metton, tenor.. The comic talent com- 
prises the Great Macxnery, Sam Cownu, Srpney, 
BuckineuaM, and a host of subsidiaries. 

Tue Oxford Music Hall has been entirely re- 
decorated in a very light and elegant style, and 
posseses so many comforts and attractions that 
we can but barely give them a passing glance.— 
Mr. Cuarxtes Morton the proprietor of the Oxford 
and Canterbury Halls is one of the most energetic 
of our public caterers, and has secured a valuable 
auxiliary in the person of Mr. F. Jonauman s 
(conductor), who very ably superintends a very 
efficient company, band, and well-trained chorus, 
giving selections from La Circasienne, HAuEvy's 
Queen’s Musketeers, Verp1’s Simon Boccanegra, Sir 
Henry BisHor’s Opera of The Slave, and Clari, 
the Maid of Milan. Miss Russex.u, the principal 
soprano, is so well-known and _ apprecia 
that we need but say that she most efficiently 
renders her réle, in which she is ably su 
by Miss Euus, a soprano, and Mr, 
Bernarpi, an excellent tenor. The comic 
talent, which is a main element of attraction, is 
represented by Mr. W. Ranpatu, Mr. Evernnr, Mr. 
UnswortH, the great original of Or any other Man ; 
Grorce Hopson, Arraur Luioyp, the French 
clowns, ArtHUR and Brrrranp, who have just 
returned from the Porte St. Martin, Paris. 

The proprietors of The London Pavillion, Messrs. 
Lorst and SonnHAMMER have adopted the French 











Mr H. ScHALLEHN, are both numerous and replete.. 


style of decoration, which is always attractive, 
the prevailing colours being white and gold, 
which, with the aid of mirrors and glass lustre 
chandeliers, present an elegant and imposing 
effect. The company has been most judiciously 
selected, under the direction of Mr. 

VALCKENAERE. Emite Dvuvat, the stage mana- 
ger also materially assists iu the success. We 
merely record the names of the artists, all of whom 
are well-known to the musical public—reserving 
our criticism fer an early opportunity. Soprano, 
Madame VALCKENDERE ; tenor, Mr. H. D. Bren- 
NER; basso, Mr. Evron Wiuitams; Miss Lane; 
Miss Anniz Apams; Comic, Sam Couns, W. 
Ranpvauu, Mr. Atsert Streets, &c. The Erorne 
Famizy, and I'he Ghost vary the entertainments. 

THE Ghosts and Shadows at the PotyrEcHNiIc 
still continue the great feature of attraction, and 
certainly so far as the scenic effects, and the opti- 
cal illusions are concerned, they are worthy of all 
praise ; but every man who possesses an ivta of 
imagination, or a spark of dramatic feeling in his 
composition, cannot avoid being outraged at the 
reading given to Mr. CHARLES DICKENS exciting 
story of the Haunted Man. Professor Perper has 
been so successful as a lecturer on Chemistry, and 
other scientitie subjects, that he can afford to be 
told the truth. He has neither the voice nor 
schooling requisite to shine as a dramatic reader. 
Any third-rate actor at a minor theatre wou.d 
render the story far more effective. Nor, in his 
absence, is Mr. Kina a better substitute, as this 
gentleman is just as deficient in a knowledge of 
elocution and declamatory power, so requisite to 
give effect to a story of poetry and passion. 
‘he new series of Dissolving Views of Poland 
and the Poles, with Lecture by J. Miutarp, 
Esq,, describmg the rights and wrongs of that 
country are remarkably well told: Now, here 
is a gentleman gifted. with a highly poetical 
temperament—up to his work—and who has 
evidently made a study of the art of declama- 
tion. Why, in the name of common sense, does 
not Mr. Mriuarp, in the absence of Mr. Perrsr, 
recite the story of the Haunted Man, in the place 
of Mr. Kina? The contrast would be a remark- 
able change for the better in the opinion of all the 
reflective portion of the audience, and frequenters 
of the Royal Polytechic Institution. 

Tue Dramatic readings, or recitations, from 
Shakspeare, given by Herr Kruvarr, and Miss 
Heravp, at the Polygraphic Hall, are, we fear, 
too classical to be highly successful—now ghosts 
and tom-foolery are the rage in London, as well as 
the provinces. 'That Hurr KrevuGer is a true lover 
and a thoughtful student of the Bard of Avon, is 
apparent; at the same time he possesses an earnest 
enthusiasm, which renders his performances in 
many instances highly effective. Nevertheless, 
there is a strong German accent, which, to the 
sensitive ear, is anything but pleasing. It zag be 
the fashion to admire the broken English of Mr. 
Fecurer and Mademoiselle Sreuua Coxas, but 
we confess to a love for pure English on our s ‘ 
and object to hearing mothe ed moder, which 
is Mr. Fucurer’s modeg& pkonounciation. Miss 
Heraup has many qualifwations which entitle 
her to take a prominent position our stage, for she 
is gifted to play either in tragedy or comedy— 
though we prefer her in the latter. The Hall is 
most tastefully decorated with flowers, which gives 
it a very pretty effect. 

Mr. Manns took his benefit at the Crystal Pal- 
ace, last Saturday, and showed a praiseworthy 
desire to avoid the beaten track, and give his 
audience some highly effective musical composi- 
tions, in a great measure new to the public, 4 
artistes of talent and celebrity assisted; and al- 
together, the excellence of the entertainment gave 
universal satisfaction. 

On the same night, Mr. Atrrep MeE.ton’s 
Promenade Concerts came to a termination. The 
programme was as usual of a misce: char- 
acter. Mpiux. Cartorra Parri, Mr. Goro 
Prerren, and Miss Srappacn, were the vocalists ; 
and Miss Mapeuine Scurtier, Mr. Levy, anc 
Mr. Corropus, were the solo instrumentalists. 

Ar the Princess's Theatre, Herrmany, Prince 


ted |and Professor of Diablerie, has opened in a ve, 


clever entertainment. Herr HerrMann’s strozy; 
point is his perfect pass—much the most beautife: 
piece of sleight-of-hand we ever saw. There 1 
nothing of the charlatan about him—no machinery 
—prepared tricks—or private confederacy. Ali :» 
patent—except how it is done—and that our readers 
must go and find out for themselves, if they cw. 
Herrmann is no vulgar conjuror—but singulus in 
arte, black though it be. From sheer inability to 
convey the remotest idea of hig cleverness in 
words, ve boa refer those interested to the per- 
formance * shied 
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Che Occhestra: 


valuable lesson to all speculators in the same 
field as to the imperative necessity of a good 
| orchestra. Whatever may have been the mana- 








host of foreigu detractors who fatten upon us and 
abuse us the while—that “ England is not a musi- 
| cal country,” is fairly worn to shreds and patches. 


A REVIEW OF MUSIC & THE DRAMA. | ger's faith in the strength of the vocal force they | London is at this moment the most thoroughly 
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| could command, they could at least perceive that 
| the best singing in te world would go for nothing 
| in a theatre without a parallel style of acecompani- 
jment. As for first-rate English singing, they 
| were scarcely, if at all, better off than any of their 
| To use a homely phrase—* if they 
|couldn’t snow white, they must snow brown.” 

But they could always command a first-rate band 
| by paying for its hire; and, in doing this, they 
With 


them, their orchestra has often acted, as charity 


predecessors. 


sueceeded where others had always failed. 


is sa‘d to do with the best of us,—it has covered 
a multitude of sins. 
| particulars this compensation has operated, is not, 
| however, our present business to discuss. It is 
j sufficiently notorious with musicians that the 
| most successful performances of this management 
have been largely indebted to their orchestra and 
| its able conductor. 

| Be the excellencies and defects of the present 
English Opera management what they may, we 
are now far less concerned with what the direc- 
tors have done, than with what they tell us they 
will not do. ‘They tell us, in effect, that, after the 
coming season. they will have no more to do with 
managing English Opera. It is generally under- 
stood that the term for which they contracted 
with Mr. Gyr to occupy the theatre will expire 
| during next year ;—at any rate, and whatever be 
| the reason, the forthcoming English Opera 
Season is announced “as the last.” Now, this 
| being the case, what is to become of the thing, or 


| more clean out of sight ?—To be a mere memory, 
| savoury or wnsayoury as the case may be,—or a 
| vision, rosy or dismal as the temper of its vota- 
lries? Or, hardest fate of all, is it, once again, to 


| 


To what extent, or in what | 


jand honestly music-loving capital in Europe. 
| There needs no other proof than the enormous 
amount of patronage accorded to all concerts and 
performances of real excellence. Take the Mon- 
day Popular Concerts, tlre various great Societies, 
and the hosts of minor institutions in whose per- 
formances amateurs co-operate; and in the un- 
varying success of all these we find an amount 
of public love for music that can nowhere else be 
equalled. It is unreasonable to suppose that 
English Opera will not come in for its full pro- 
portion of this lavish patronage of music. The 
fact that London, vast as it is, does not efficiently 
support two great Italian theatres, with their 
prodigious expenses and somewhat exclusive style 
of attraction, is nothing to the purpose. There 
is a large and separate public who do not care for 
Italian Opera—from prejudice, or from not under- 
standing the language, or from want of special 
taste for the article supplied—to whom the per- 
manent establishment of English Opera would be 
a most welcome book. Only give them good per- 
Jformances and they will come in thousands; neg- 
lect this necessary condition, and they will very 
rightly shew you their opinion of the matter by 
staying away. Only, whatever is to happen next 
| year, let us have no more of those raw, unwar- 
| rantable, and impudent speculations, which have 
| so often brought disgrace on the cause they pre- 
| tended to support. Of such, the history may be 
written in two lines: Utterly insufficient means, 
| both in money and knowledge, on the one side, 








all communications whatsoever, | idea—(institution it yet is not)—called English |@2d much absence of public faith on the other ; 
», King street egent reet } ‘ : . . he Ty : ¢ j j 
King-etveet, Regent-ctvedt, | Opera? Is it to go to the winds,—to vanish once | and these, perpetually acting and re-acting, end- 


|ing, as they only could, in another crash, and 
‘another foreign pean over another “ failure of 
| English Opera.” Of such speculators it would be 
| the uttermost charity to say that, having no 


Topics—for the fair and frank discussion of which the | become the baubble of the speculator,—to be called | vocation to fulfill, they fulfilled it, and having 


columns of Tur Oncuustaa will alivays be open, 


Ga" Arrangements have been made for Original Contributions | petted for its gains, hated for its risks, always | 
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Each 
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of 416 pages 


SPECIAL NOTICE. 

Our large impression this week has necessitated 
our going to press one day in advance of what will 
in future be our regular time for publication ; and, 
in consequence, we have been compelled to omit 
some late news, and a portion of our special 
correspondence. 
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Oxce more an English Opera Season is an- 


nounced, Within a fortnig t from this time the 


Pyne and Harrison management will open | 


Covent Garden Theatre (for their last Seasou, as 
they say) to try how Englis music, gven in 
English fashion, will suit an English public. We 
greet this announcement with all those best wishes 
for the result which are due to an undertaking 


that has, for some years, been honestly and, for | 


the most part, successfully carried out. Although 
by no means spotless in its doings, the Pynr and 
HARRISON management has much wherewith to 
justify itself at the bar of public opinion. To lay 
aside all debateable points, it has taught an in- 


| good or bad with every breath of fortune,—to be 


misunderstood and mismanaged, and _ finally 
| written down on the black side of the public’s 
| books, as one more of Kngland’s art-failures? It 
|is useless to regret that we have not a State- 
| supported National Opera. The fact is—and we 
| must make the best of it—that we have no Art- 
establishinents so supported; and, furthermore, 
that it seems almost as contrary to the nature of 
our institutions as it certainly is to their practice, 
that we should have such. Doubtless, each class 
of artist in this country could find plenty of 
cogent reasons why it would tend greatly to the 
benefit of humanity in general that his special 
calling should receive its sare of State-help. 
Doubtless, too, musicians sincerely believe that 
nothing can have better claims in this respect 


tunately, there are the habits, traditions, and feel- 
ings of centuries’ growth to be overturned on our 
road towards such anend. If there appears one 
| certainty greater than another, it is taat it will 
require more arguments, grumbling, and time 
| than any of us will have on our hands, to convince 
the six-hundred and odd gentleman who sit at 
Westminster in charge of the public purse, that it 





share of the funds they have in keeping. We 
must look facts in the face. There will be no 
“ Minister of Public Amusements ” appointed in 
our day. Like railways, docks, bridges and other 
costly works, Opera must follow the custom of 
the country. It must stand or fall on the shoul- 


ders of private enterprise, 

That something in the way of English Opera 
will be attempted next year we may regard as 
certain. There is both room and ample public 
demand for it. The fallacy—so grateful to the 





than the foundation of a National Opera. Unfor- | 


wonld be right to endow English Opera with any | 


| nothing to lose, they lost it accordingly. 
Of any suc we must absolutely have no more: 
but as something will certainly be done next year 
in the way of English Opera, the question becomes 
| Who is to do it? In opportune answer, an 
| undertaking of quite novel character announces 
itself for the work. This is no other than a 
“ Limited Company,’ whose plans snd constitu- 
tion are advertised in our columns in the usual 
form. The English Opera Company has all the 
recognized machinery of such ventures, a large 
share capital, a board of directors, executive 
officers and the like ; and report tells us that its 
| operations have already progressed to the extent 
| of having completed an agreement with Mr. Gyx 
‘for a tenancy of Covent Garden Theatre next 
| year. 

There are certain obvious advantages about an 
arrangement of this sort, as well as dangers to be 
anticipated, the nature of which is not quite so 
clear at first sight. As the new company, how- 
ever, makes large claims as to the solidity and 
earnestness of its position, and as its object is, 
beyond doubt, one of great musical importance 
atthe present juncture, we prefer to leave a con- 
sideration of its prospects to the greater leisure 
of another opportunity. 








Grarirvupe is due to the man who is bold enough 
to open London’s largest theatre. Recollections 
of Garrick, of Sheridan, of Byron, cling to that 
temple of art which was founded by Tom Killi- 
grew, under the auspices of the merry monarch, 
two centuries ago. Never again, perhaps, will 
any actor to be named on the same day with 
Garrick, tread its boards ; or any wit like Sheridan 
write comedies for it; or any poet of Byron’s 





calibre honour — with prologues. The more 
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brilliant intellects have of late years deserted the | ance on any stage in Sonnambula, 


drama. For this the cause is twofold. Literary | 
men who would have written plays in the time of | 
Elizabeth. or the second Charles, are now writing 
novels. They send their productions to Mr. | 
Mudie’s library. 1f Shakespeare were among us 
now, he would be either a journalist or a novelist 
—perhaps both. He might amuse his leisure 
hours with poetry, but it would not be the busi- 
ness of his life. And the triumph of Opera has 
been fatal to Drama. ‘The union of exquisite 
music, produced by the most delicious voices, with 
dramatic action, has thrown into the shade the 
ordinary play. And, as the development of 
opera has not yet ceased—as under the hands of 
every fresh composer new effects are produced— 
there seems little likelihood of reaction. Hence 
the smaller theatres of London will be the most 
successful ; and he is a daring man who ventures 
upon Drury Lane. 

Yet is it a noble sight to see that theatre filled, 
especially now that it is so perfectly ventilated 
and decorated. Thanks are due to Mr. Falconer 
for his courage and determination; and those 
old-fashioned lovers of the drama who can still 
say with Hamlet, 





‘** The play's the thing,” 

should not fail to encourage the gallant manager 
by crowding to old Drury. Like Sheridan, Mr. 
Falconer is himself a dramatist, but his late pro- 
duction, now before the public—Nature’s above 
Art—is by no means a favourable specimen of 
his powers. As a writer, he should try to obtain 
somewhat more verre, and vigour, and vivacity. 
Ilis present play turns on the ancient common- 
place of a change of children at birth; and, 
while the plot is of a dreary complicated des- 
cription, there are no original characters to redeem 
it. Mr. Burnand’s Deal Boatman is even worse. 
It is a cool and unacknowledged piracy of an 
episode in David Copperfield; and, while the 
original story is full of true pathos, Mr. Burnand’s 
duplicate is dull beyond human conception. 
Admirably fitted as this young gentleman may be 
to produce fast burlesques, and to contribute to 
Fun, he is utterly devoid of the dramatic faculty. 

It is clear that the bill of fare which we have 
described will not people the solitudes of Drury 
Lane. But there is promise of Mr. Phelps in 
October; and he leads off, we believe, with 
Byron’s Manfred. That wild dramatic romance 
is sensational enough for even a contemporary 
audience ; and has, besides, the rare element of 
high poetry. But we have a caution to offer 
both to Mr. Phelps and to, the management. If 
Mr. Phelps should “tear the passion to rags, to 
very tatters,” he will do infinite injustice to the 
poet’s conception. Manfred’s feelings are tvo 
profound to be boisterous; his passion is height- 
ened by suppression. Again, Mr. Phelps must be 
well supported. In Manfred this may not 
seem momentous; but if, as we presume, he is to 
play a series of Shakesperian characters, it is ab- 
solutely requisite to his success. We heartily 
hope that he may fill the theatre, having much 
sympathy with Mr. Falconer in his daring enter- 
prise. 








AmeERIcAN Musical and Dramatic News by 
last mail is excessively meagre and uninteresting. 
From the New York journals we learn some par- 
ticulars of the winter’s campaign there, of Mr. 
Max Maretzek, as regards Opera. His troupe is 
to consist of the following artistes :—Primadon- 
nas, Madame Josephine Medori, Mdlle. Ortolini 
Brignoli; contraltos, Mile. E. Sulzer, Miss Fanny 
Stockton ; tenors, Signor Francisco Mazzolini and 
W. Tott; baritones, Signors Fernando Bellini 
and G, Ippolito; basso, Signor A. Biachi. Miss 
Harris, a young lady of sixteen, of New York, 
and whose vocal abilities are favorably spoken 
of in private circles, will make her first appear- 


with Mr. 
Maretzek’s company. Among the principal op- 
eras which will be produced by the troupe already 
mentioned, we may enumerate Robert Deve- 
reux, Lucrezia Borgia, Don Giovanni, Robert 
Le Diable, Ii Polinto, The Huguenots, and Gou- 
nod’s Faust. 

Mr. Anschutz. conductor of the New York 
German Opera of last season, has also made ex- 
tensive arrangements for the approaching season. 
Several artists of great note have been engaged 
by him, and will arrive out some time during the 
present month. Among these may be mentioned 
Dall’ Aste, one of the greatest bassos of Europe ; 
Titaschech, a celebrated tenor; and a _ great 
baritone, one of the brothers of Carl lormes. 
The following are the names of a few of the 
operatic compositions which will be pro-| 
duced by Mr. Anschutz’s company: Gounod’s 
Faust ; Euryanthe, by Weber; Hans Heilung, | 
and Zemplar and Jewess, by Marschner ; Spohtr’s | 
opera of Jessonda; Der Wassertraeger, by 
Cherubini ; and Flotow’s works of Indra. 














In the absence of profess:onal intelligence of 
greater importance, it is refreshing to peruse the 
announcements of war minstrelsy in our Trans- 
atlantic contemporaries. Perhaps the generality of 
our readers’ are acquainted with one macaron- 
tic only, descriptive of the pure and pleasant war- 
fare between North and South,—that famous 
psalm, to wit, in memoriam of the “ marching and 
the mouldering ” hero, John Brown. Although 
the ‘yolant tribe of Bards,’ as Wordsworth called 
them, have not all soared to this height, there are 
lower atmospheres where they throng thickly and 
sing lustily. Mr. George IF. Root lyric poet, aud 
musical composer,is about the noisiest of the num- 
ber. He only ceases from a vociferous appro- 
bation of Union principles, to indulge in a loud 
and long laudation of himself. It seems that 
George I’. Root has been devoting himself some 
time to these pleasing pursuits. For the en- 
couragement of his country, he has already pub- 
published such martial ditties as these :—“ Babylon 
is fallen. (Sequel to Kingdom Come.) Price 25 
cents.” (There are amongst us, we may remark in 
passing, who hope and believe that the sequel 
will be the other way; but historical order can 
scarcely be preserved at the low price of a quar- 
ter dollar.) Next, we meet with, “ Within the 
Sound of the Enemy's Drums. Price 50 cents. 
The extra price paid for the song only expresses 
the cost of the implied situationto the troops of 
the North, who have experienced it, and who 
therefore cannot grumble at the money. Who'll 
save the Left? Price 25 cents, is next the melo- 
dious interrogatory of George I’. Root; and may 
be supposed to be a companion to the better 
known, God defend the Right. But all these 
shoves—to parody Baxter—which George 
I. Root administers to heavy patriots, are 
as nothing compared to the momentum given 
to Federal bravery and Federal valour by the 
same composer’s Battle Cry of Freedom. 
Price 25 cents,” This song is—but no! we cannot 
realise the author’s conceptions to our readers 
half so well as that gifted gentleman himself. 
Let himself therefore lay down the trompéte 
guerriére for a space, and assume and blow that 
other private instrument which has for its theme 
and its inspiration, George F. Root. And as- 
suredly it is no uncertain sound that said 
trumpet awaketh—witness this description, pen- 


Freedom. This song, he says— 


“has attained a great popularity. We have assurances 
from officers, that in all the armies of the Mississipi 
Valley it is better known and more sung than any other 
patriotic song, old or new. In either Grant’s or Rose- 
cran’s army it only needs to be started to be caught up 
from camp to camp, till it spreads for miles over the 
whole army. By order of a General co: ing one 
diyision of the Army of the Cumbe the colonel of 


ned by the author himself, of Zhe Battle Cry of 


whenever the army goes into action, and the effect of 
thousands of voices united upon the chorus :— 


‘“‘The union for ever, hurrah! boys, hurrah ! 
Down with the traitor, up with the star, é 
While we rally round the flag, boya, rally once again, 
Shouting the Battle cry of Freedom ! 


is described as awakening a frenzied enthusiasm per- 
fectly indescribable. 

It is evident from its effect that this is one of the few 
songs not written ‘‘ to order,” but written because the 
author could not help it. The great number of thrilli 
circumstances under which this song has been sung in 
the army, added to its popularity. When Gen. Blair’s 
Brigade, that led the assult upon Vicksburg last Fall, 
after being hurled again and again upon the enemy’s 
fortifications only to see each time a ghastly proportion 
of their numbers go down in death, were at last ordered 
to retire, the brave fellows closed up their shattered 
battalions and came out of the smoke of that terrible 
carnage singing : 

** Yes, we'll rally round the flag, boys, we'll rally once 
again 

Shouting the Battle Cry of Freedom!” 

We are not surprised that the remembrance of that 

scene drew tears from the officer who described it to 
us. And when, after months of hardship, assault and 
battle, these same troops ran up the Stars and Stripes 
over this same rebel stronghold, Gen. McPherson and 
Staff on the cupola of the court-house fittingly started 
the same song, and we can imagine with what a will 
it was sung by Grant's army. The ‘ Battle Cry of 
Freedom’ can hardly fail to live through the history of 
this war.’’ 
During the invasion of the Crimea, our English 
poets aud composers wrote together some very 
beautiful songs, which are not yet dead—because 
they breathed a spirit purer than ever was inspired 
by faction and fratricide, and because, likewise, 
the poet and the musician were equal to the 
occasion. Yet even then we do not remember 
that one single war-song of the epoch had the 
catholic success of George F. Root’s compo- 
sitions. It was a triumph of art no less than of 
nature, that the elegant, often times noble, strains 
which were wafted from England to te Crimea, 
were not caught up and prolonged there; but 
that instead, some simple melodies, “ Ilome, 
sweet home,” “Auld langsyne,” and such as 
these, were the psalm and the war anthem of the 
great armies of Britain. The poetry of the 
American war is, nevertheless, worthy of its 
subject. The strife is pitiful, and so is the verse 
that commemorates it. Any ballad-monger can 
sing of an execution ; and peraps Geo, I’, Root 
is as fit as anybody else to chant the sham 
chivalry of the North. 





— 


Lonpon having tolerated M. Fechter in Hamlet 
and Othello, and Jago, and having spoilt many 
pairs of kid gloves in applauding the Juliet of 
pretty Mdlle. Stella Colas, why should not an 
English actor try to elicit as warm a welcome in 
Paris? So thought Charles Mathews, a poly- 
glottist of the first force, speaking French with 
the most Paris‘an accent, and playing exactly that 
elegant comedy in which Paris most delights. 
The attempt was a daring one. The first difficulty 
to be eonquered was the natural prejudice against 
Englishmen; the second, the extreme fastidious- 
ness of a Parisian audience. English ears are less 
easily shocked by barbarisms of pronounciation— 
as is shown by the long popularity of Madame 
Celeste, and still more by the fact that M. 
Fechter was encored when playing Shakesperian 
characters. The latter actor's admirable skill by 
no means compensates for the unpleasant effect 
of Shakespeare Frenchified. But Charles Mathews 
has succeeded in conquering prejudice, and in 
passing the critical ordeal. Not only his audiences 
at the Variétés—at first disposed to hiss a little— 
but all the chief French critics, admit his success ; 
and he has already arranged to make a second 
engagement. Political discussion being a nullity 
in Paris, any dramatic surprise is a delight to the 
journalists, So Charles Matthews at present fills 
the papers of the French capital, and the Emperor 
and the Persigny Dukedom run a risk of being 
for a time forgotten. One critic declares that the 











each regiment is directed to start the “ Battle Cry” | 


Englishman’s faculty is “ wn talent tout Francais ;” 











a 








10 


THE ORCHESTRA. 





|No. 1, Ocr. 3, 63. 








another describes him as “ un comique de premier her by-play there is no meaning, and there is 


ordre, trés célébre en Angleterre, auteur distingue | 


et parfait gentleman.” This last word, which M. 
Theéophile Gautier is obliged to borrow from 
the English—the French language having no 
exact synonyme for it—furnishes the key to 
Charles Mathews’s superiority and success. 
Amid the most laughable comedy, you can see 
that the actor is a gentleman, Ile never degene- 
rates into a buffoon. The broadest fun is of a 
nature which might be produced in the most 
aristocratic drawing-room. He is just the same 
off the stage as on it. Life is to him a gay and 
witty comedy, through which he paddles with 
elegant vivacity. His early education tended to 
make him what he is. His father, a great com- 
median, designed his son for an architect; so 
Charles Mathews studied art and architecture, 
went to Rome, the pleasantest of European cities, 
mingled in the most brilliant society of that 
cosmopolitan capital, and became both artist and 
gentleman long before he was an actor. In the 
days when the worry of the Lyceum would have 
driven many men out of their senses, Charles 
Mathews used often to be found in his sanctum, 
working away at a landscape, as careless as a 
cicala. What with that happy, genial, tempera- 
ment; that artistic faculty; that polish of good 
society—Charles Mathews has advantages hardly 
likely to be united in the person of any English 





comedian for many a year to come. 

Of his ready repartee we must give a single 
instance. The day after an appearance in the 
County Court, he met a friend, and asked him if 
he had seen the report of the affair in the papers. 
“Yes,” was the reply, “the fellow lost I see.” 
“Of course he did. He told the most absurd 
story. Said I went into his shop and bought 
three dozen pairs of kid gloves, for which I didn’t 
pay. Said, moreover, that he didn't know me. 
Now, I ask you, is it likely that he’d have let 
me walk off with all those gloves if he hadn't 
known me?” “Not likely,” said his friend. 
“ Well then,” pursued Mathews, triumphantly, 
“ ds it likely that he would, if he had known me ?” 
This was a settler, of course. 

Much as we have always admired Charles 
Mathews’s great capacity, we think that his suc- 
cessful Parisian campaign is the most substantial 
proof of it that he has yet given. By it he has 
shown a singular facility of adaptation to a novel 
and delicately-critical audience. He has shown 
that his genius as a comedian is not exclusively 
English, but cosmopolitan. The humour of the 
English stage, as given by Buckstone or Robson, 
would be unintelligible in Paris: it is strictly 
national. But Charles Mathews’s exquisite pre- 
sentment of high comedy is intelligible to any 
civilised nation ; and he would have equal success 
in brilliant Vienna, voluptuous Naples, or Mad- 
rid, white city of serenades, if he have, (assper- 
chance he may), the same mastery of their lan- 
guages as of French. 





(From our own Correspondent.) 


Berwin, Serr. 27. 
Parepa has come to and seen, but not conquered, 
Berlin. It will astonish your readers to hear the 
way in which the journalists of this part of the 
world discuss the points of this gifted and amiable 
artiste. It is almost amusing. She made her 
début in Lwereria Borgia, and this is what the 
musical people and musical prints here say of 
her: They say that she is more fitted for the 
concert-room than the stage; that her voice is a 
true soprano, without much volume; that it is, 
however, pleasing, especially in the ‘high notes ; 
that her execution is very good, with the ex- 
ception of the shake, which lacks firmness and 
finish ; that her singing wants energy, and that 
there is nothing characteristic in it; that she is 
entirely devoid of warmth and passion; that in 








nothing left of Lucrezia but the costume. 
pretty sweeping, is it not? Her reception at 


first was brilliant, but the house soon cooled down. | was, as you may im 


About a fortnight since, when Mdlle. Carrni was 


This is| Performing in “Faust” at Pesth, to her dismay 
| she found, on opening the box of jewels, that they 


had evaporated in a mysterious manner. She 
ine, somewhat put out by 


A Paris paper I have come across tells the | this piece of ill luck, but had to make the best of 
following aneedote of Meversrer: The veteran| it; and on making enquiries it was found that 


want of shelter one night in Baden-Baden; he | 


composer is said to have been threatened with the | 


these priceless jewels had been stolen in the 
theatre by some one who was not a judge of 
precious stones, for the value of the whole set was 


wanted to hear Navupry, and telegraphed for} not more than twenty florins. 


lodgings and a seat in the opera. 
to the telegram was merely “ Meyer.” 


were overcrowded, and the demand for seats in the 


theatre so great that it happened nobody would | 


put himself out for a “ Meyer.” MrYERBEER, 
arriving in the evening, and being unable to find | 
either rooms or a seat, was obliged after a long) 
search to be content with a miserable garret in a 
distant part of the town. To add to his miseries, 
a sharp frost set in during the night. Of course 
the following morning the great Maestro was 
brought away in a very fine carriage, which an | 
admirer of his talent had provided; and in his 
honour the performance at the opera was repeated. 

Do you wish to know how they represented 
an opera A.D. 1680? An idea of the splendour 
of an operatic representation in those times 
will be gained by an account of the putting 
on the stage Foviscni’s opera Berenice, per- 
formed for the first time in Padua. There 
were three choruses, the first sung by a hundred 
girls, the second by a hundred soldiers, and the 
third by a hundred knights mounted on horseback. 
The triumphal procession contained forty hunters 
with horns, sixteen trumpeters (mounted), six 
drummers, with twenty-four other musicians; a 
great number of standard-bearers, pages, hunters, 
and Masters of the Horse; two lions and two 
elephants, the former led by Turks, the latter by 
slaves. BrRenice’s triumphal car was drawn by 
six white horses ; six other carriages belonging to 
the chiefs of the army had each four horses ; these 
were followed by six more carriages, containing 
the prisoners of war and the booty, and each 
drawn by twelve horses. The transformation 
scene represented a wood, wherein wild boars, 
stags, and bears were hunted down; a far- 
extending plain, with triumphal arches; the 
regal halls of Berenice, the regal banqueting-hall, 
a picture gallery, and the royal stables, with a 
hundred living horses. At the end of the opera a 
large golden ball was sen floating in the air, 
from which descended eight blue balls, upon each 
of which was seated a living figure, representing 
Virtue, Magnanimity, Valour, and other characters, 
volatile in air, sang the final chorus. 

A thousand years’ jubilee has been celebrated at 
Briinn in commemoration of the introduction of 
Christianity into Moravia. On the first day was 
performed a mass by Zwonar, and a concert took 
place, consisting of Slavonic music principally ; 
the next day of the festivity Herr Laus gave his 
assistance. 

From Vienna I hear that, a few nights since 
Mdlle. Arrér was performing VALENTINE in Les 
Huguenots. She was observed to be unable to sing 
the music, and to break down, and some gentlemen 
in the pit began to show signs of disapprobation ; 
she then stopped singing, hastily untied the 
bandage over Raoul’s eyes, and went off the 
stage. In a few moments she returned in tears, 
which her audience perceiving, with the usual 
fickleness of the crowd, they instantly began to 
aene. Wonderful effect of the ris aura ! 

e Donna straightway sung perf: what she had 
a few minutes previously utterly failed in. 

You have of course read the « Men- 
delssohn Letters,” another volume of which I 
trust the English public will soon have in their 
hands, translated ? The sale of the il work 
has been gi on the Continent, and M. Pav. 
Muspeutar, I notice, has handed over the 
ceeds, amoun to 1,500 thalers, to the Le 
Componsiion. is is to form the nucleus of 
F Mendelssohn Fund,” and the interest is 


‘to 
two widows of 


The signature | 
‘whe Saad Vienna shows that he must be careful not to lose 





Herr ANpDERS reappearance in “Fidelio” at 


his fine voice entirely. Fraiilein TELLHEIUM, a 
rising favourite, has recovered from her recent 
illness, and pleased the public greatly with her 
fine organ, as Urbino in “Les Huguenots.” Fraii- 
ein LieBHARDT is an old favourite, and nothing 
can shake the great partiality for her. As a proof 
of the admiration her talents create, a bouquet 
was thrown on the stage at her last appearance in 
“‘ Les Huguenots” which contained gold coins mixed 
with the flowers, so that when those fade there . 
still remains a more lasting sowvenir than mere 
blossoms. 
——o—__——_ 
[From our own Correspondent.) 
Paris, Sepr. 29TH. 

Ture first novelty the Opera promises us is only a 
Ballet, by Messrs. Dz Sarnr Grorces Rora and 
Giorza: Mdlle. Amina Boscuerti is to make her 
first appearanee in it; after that we are to have 
Moise again. Nothing is heard of another opera 
for this winter; all our expectations about 
VAfricaine are likely to end in disappointment : 
however, we have no doubt that the pro- 
posed reproduction of Don Juan, with our excel- 
lent Faure, will repay us for the loss of the long 
expected African beauty. I do not know any 
tenor who could sing the serenade in this opera 
with that charm that Faure can give it, and he 
will sing it in the same key as Mozart wrote it. 
For Don Ottavio we have MM. Mecuor, VILLaREt, 
and Waror to choose from, but I should give the 
first named the preference; the part of Leporello 
does not require a very deep bass, and would suit 
M. Onin A Betvat very well. His rendering of the 
part of the governor in Comte Ory was magnificent, 
and we may therefore expect from this talented 
singer that he will give every satisfaction if he is to 
take the part of the knavish valet. M. Cazavx will 
make a first rate Commendatore. Had Mme. 
Penco been engaged at the Opera, the part of 
Donna Anna. would by rights have fallen to her 
lot; we have, however, Mme. Guynarp, and 
Mdlle. Sax, who will both be able to sing it per- 
fectly well. Mdlle. VanpennEuveL Duprez would 
make a famous Zerlina, and the part of Elvira 
would be better sustained by Mdlle. Dz Taisy 
than is usually the case in the Italian Opera. 
Will our wishes be realised? We scarce dare to 
hope. La critique propose, mais U Opéra repose. 

It is said that they are about to engage a new 
singer for the basso cantando parts named 
Davip; he is to make his first appearance as 
Gesler. M. Gurymarp has in been attacked 
by rheumatism, but it is to be ae that he will 
be well in a few days; it is likely that this very 
moment we are writing about him, the indispensa- 
ble tenor may have entirely recovered, and be 
quite ready to reappear in either La Juive or 
Le Prophéte, which last opera will be given for 
Mdlle. Werrnemer. A five act opera, by M. 
Meret, Roland 4 Roucevauz, has been accepted 
by the administration. 

A few days ago some newer announced the 
death of the father of our brated composer, 
Feu. Davin, said to be a great organist; the 
visits of condolence were numerous to the author 
of the Desert and Lalla-Rookh, but they were all 
agreeably disappointed, for Frxicren was scarce 
five years old when he lost his father, who by the 
bye never was an organist. A ing to adver- 
tisements, the popular Concerts of M. PaspeLovr 
will commence again on Sunday, the 24th October. 

We have now with us here La Baronnz Viares, 
née CRUVELLI. 

The Italiens opens on the 8th of October, with 
Verpr's Traviata. On dit that Mdlle. Duveraien 


is to impersonate SHAKESPEARE’s Juliet for the 

Parisians, and that she subsequently joins. Mr. 

Webster at the Adelphi; where she wil ina 

Sire ial pfs onset as Bk 
er, 2 just now aj 

to like En a French: nosent. ee 
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union with the larger theatre, under Mr. Wrnp- | additional accommodation will be given to the visi- 
wam’s hands; and as emulation has disappeared, | tors. If by chance he does not win, Mr. Swav- 
— ms the = ee 1 oh and support of the) sorovan has determined to deserve success. 
ittle house have vanished too. Im fact scanty . : a 
audiences have been found there of late; and the At the Theatre Royal we have Professor Pus 
graces of Lady Don, and the subsequent novelty of | PE®’S patent Ghost, and, on the whole, its appear- 
a mediocre opera company, under Mr. THorps| ance is highly successful; but a much better piece 
Reep and Miss Curprennam alike failed to evoke| than Mr. Puiuurps’ “Dead Guest” might hay 
popular enthusiasm. That the opera troupe was | }, . : 5 
unsuccessful in its appeal to an audience, which i bs oe - at ye in, 
rides itself on being intensély critical, was not to|‘€™» that of Bertrand Gilbert, is played by Mr. 
be wondered at; but Lady Don merited better E. Price, who is a promising young actor, and | 
support. She has done well in Glasgow, where she | look forward with anticipation to his appearance 
—- : < | ng omgne scl ow oe in parts of a more legitimate nature. Miss Dxs. 
er benefit on Friday, she received a bumper; and) gozouau, who plays Madelon, bids fair to become 
Mr. Wrnpuam, of the Queen’s, Edinburgh, ap- : OF Met iy ne od 
peared on that occasion upon the Glasgow | almost ¢ porn in Femmes as Miss Cievn- 
aud was well received. He is always a favourite | AND, whose farewell last season was so much re- 
there. gretted. Mr. Hastinas, Mr. Errser Jongs, and 
Mr. Barron, are still to be found in their aceus- 


So the opera house (or, as it is now called, the 
Prince of Wales's, on the principle that what/ tomed places, and in their respective parts are 
more or less successful. Mr. Maskext has with. 


we call rows of stalls, by any other name will fill 
as cheap) is abandoned to egy ae drawn his allegiance from the Operetta House in 
favour of the Royal, and appears as Jean Cliquot 


real original, of course, as all 
which depend on the starring system to make | are. They have just commenced their engage- | #4 
them survive the season of barren benches and | mént, and anticipations 4 b- nee are rac ae 4 the rien og ad = Le WILMorE 
: i 1 in | premature: another week will enable one ‘orm | who appe eré in Conrad a edora, exactly 
aitibersh are not ardy supptctent ite iegd. a better decision. The Princess’s has béen draw-| twelve months ago, plays with Mr. W. ELuaeron, 
We ate proud and poor and cautious and undemon- ing roaring houses—roaring, in another sense from | in the screaming Strand farce, Marriage at any 
strative, and our organs of sight and wonder are the wild antics of a horde of New Zealand chiefs, | Price, and also in the burlesque extravaganza, 
not to be appealed to by any of your got-up effects who have anticipated Macaulay and come to| Persius and Andromeda, in which latter piece, Miss 
which may be all very well for Englishmen but sketch, from a broken chair in the prompter'’s box, | Mar1an Taytor is the “ bright icular star,” 
not for our clear Gold senses. What is a burlesque the ruins of the British drama. ese enterpri- | Madlle. Mazoni has returned to her old position 
for instance? Tut, man! a mere play upon wur- | Sg warriors (whose names are novel, and on/as leader of the ballet, and has appe éach, 
ruds. What is a sensation drama? Just rant and | /#smanian hills, their fathers keep their flocks) | evening with tolerable and well-deserved success. 
roar and a bit murder or some other sacreleegious | have produced an original melodrama, the consti-| There will probably be little change in the bill for 
crime and nothing solid beyond—no food for moral | ent parts of which are revenge, tattoo, and many} some time to come, as the (host is, of course, the 
reflection. It’s no decent, ye see, to go into the | bowls. But they have proved successful hitherto, | attraction, and draws full houses every evening. 
gallery among all the common folk, and then three and may be termed “howling swells” of the pro-| At the new Adelphi, Mr. Grattan is doing every- 
shillings for the boxes! Hoot! a tumbler o’toddy fession. J “a . . pees bee can conceive to render his theatre popular. - 
is far more substantial, and costs only sixpence. The Glascovian public is decidedly musical, and} An English Opera aay made their 
Which reduces the question of dramatic support the Saturday Evening Concerts appear to prosper, | pearance here on Monday, the ment ex- 
in the North into a nutshell. if good attendance be any criterion of prosperity. = ad six or twelve nights. It will be remem 
Naturally enough we have our fashions, and a| For the two preceeding Saturdays a company, | bered that an operatic company appeared, and with 
mania (imported from England) for seéing some numbering the names of Mrs. SUNDERLAND, Miss | success, at this theatre, a short time ago, so that 
popular piece ionally sets in. The opera— CrossLAND (contralto), Miss CLara WicuHT (mezzo | this is the sécond experiment of the kind. On 
occas Monday evening Martha was played ;' on Tuesday, 
La Sonnambula ; and on Wedn » Rose of Castille, 


[From our own Correspondent. | 
EpInBurGH, Sept. 29TH. 
We are not a theatre-going people—we Scottish 
public—and take less interest in the Drama than 
our Southern neighbours. You don’t find in us 
that capacity for excitement which is inherent in 
them, and which supports a theatre in every 
moderate-sized town. Here we have but two 
cities throughout the broad realm, which can 
boast of a solitary playhouse; for the abortive 
attempts to do something desperate in Aberdeen 
and Dundee, which occasionally break out with 
fanatical managers and result in a rush of nine to 
the pit, and another unit to the gods, whose soli- 
tary apparition is enough to make the manager 
travestie Moliére and exclaim, “ Que diable venait-il 
faire dans cette galérie?””—are not worthy to be 
taken into account. In Edinburgh and Glasgow 
alone a few places of amusement exist, whose suc- 
cess fluctuates considerably during the year, and 















































































































soprano), Mrs. Warsz, Mr. J. G. INKERSALL 
(tenor),: Mr. Hincugctirrg (basso), and Mr. 
Gzorcgg Warsz, have drawn houses at the 
city hall. The band of thé 4ist regiment, sup- 
ported the concert last Saturday, dnd everything 
went off satisfactorily. A flute cothpetition took 
nee pene Giles a sal vy Woy ome oth nity of 1 

ve been at Gilmorehill on the current, er opportunity of spédking at ter length 
but was postponed on account of the unfayoura- ing this sagegenerht et es st om 
ble state of the weather. It was held under the 
management of Mr. JAmzs Lawson ; and fourteen 
bands competed, the first prize, (£4),‘being gained 

illiamsburgh Band. 


English and Italian—commands full houses; so 
does Mz. Soruern ; so, the first time it was pro- 
duced, did the Colleen Bawn. We in crowds, 
tod, to sée Cartes Kean; and if the Duke's 
Motto weré brought here with Fxcurer in it, we 
should ‘probably crowd to see that. And at 
Christmas time'a pantomime is sure to draw. But 
at other times the audiences are meagre, with a 
full gallery on Saturday night to witness Cramond 
Brigor Rob In Glasgow, theatrical taste’ is 
most fully developed, but heré too the houses 
depend on the gallery and a very moderate pit, 
except on rare oceasions. But Glasgow has a 
stirring population, which does go to the theatre, 
while in Edinburgh the mass is terribly inert. A 
theatre has been started in the latter city, which 
is in’ ‘a ‘situation Ttorivenient for, and provides 
amusement and prices suitable to the lower classes, 
who are the real’s rs of the ; and this 
theatre promises It has been highly inter- 
esting to watch its rise from the ranks of ordinary 
singing-halls into the condition of prosperous and 
comfortable theatre, superior to any of the traus- 


& variation which could “fail to prove at- 
tractive. Thé company comprised Madame Tow. 
gs 2 Miss Apri® ALRssANDRrI and Miss Hopson, 

. B. Rosenriar, “Mr. H. Parginson, Mr. J. 
Mantxzy, atid Mr. J. Tempter. T shall take an- 




























Tusa ray a meeting y upon the e 
subject of the much talked of ePocnt 
e Or 
by the Carsley W: 


the 
The Glasgow Choral Union are to form a junior 
choir, to meet for instruction in the lesser City|1 
Hall. Only such members of this choir as 
attain proficiency in the instructed art will even- 
tually be admitted into the senior choir. ; 
Hengler’s circus, which established its success 
formerly in Liverpool, and renéwed it reééently 
before an Edinburgh audience, has taken up tem- 
porary quarters in Glasgow, for the havite écdle 
@ equitation. In addition to the attractions of the 
ring, an equestrian pantomime, entitled Bold Robin 
Hood, is put forward for the’ t of the horse- 



























anniversary of the 300th birthday of Shakespearo ; 

and this ‘meeting pledges itself to assist in 
ing subscriptions for t Frbaa Mr. A. M. 

CATTELL seconded the motion, “which was 

with “a¢clamation. A ‘edmfhittee was then “ap- 
oi , ahd a vote of than! terminated the 









































Catenin pa ae oot fe 
is & Car or the cess’ s— } ‘ : : ‘ m \ mééti 
into that name he ancient designation of | loving. And i ly expert are thé heroes and |‘ Musical matters are stitring. M’’ 
“Alhambra” merged. Stars of she sactae theay heroines of thé ‘sa’ , and sufficiently hearty is Oné of his well-known pianoforte 


: 
: 
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en 

the Of "thé spet , t6 reverse the 
Sporethn “semnesbeats prove that Black Care 
declines 8 to sit behind the horseman. ~~ 














rigger thirtigh 2 ‘silver-belt 7 + 

oft the Bktad cevectirations of seth diemally Uren ow gov covvpemtert) 

depressing comic soug. By slow grades it has ‘ Brrwinowam, Szpr. $0rx. 

acquired "a ‘reputation, which does not abuse = . daseninn inet in: eames 

SHakespears’s tragedies and Tom Tirtor’ Ff ye ena oe seatbxord busy in Dramatic 

All honoF to Ma! Parrersow for his prai | affairs. The Operetta House, which has been dlosed 

ettéitipts U6 idbe still: higher’ the ‘cheraster’ of 6 80 long 4 vacation, Will re-opeti on the 12th 
ouse, f ’ 2! { : ; be 
Mr. and Mrs. Dion Bovcicautr have been | «po Vie alece Toeases, ” i ie g 

moderate O aa. of 84 - bs er S > o 
the first engagement is the topic of conversation. 









that, “Although ‘of wo “pleasing” 
created such havoc with the sound. And great 
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acrobats, Faust and Perstviani by name; Mr. W. 
Lingarp, who for a month or more has delighted 
the audience with a variety of Comic Songs; and 
last but not least, a wonderful piece of mechanism, 
entitled The Magic Fountain, produced under the 
superindence of Mr. Epwin Day, and similar to 
one produced at the Royal Panopticon, Lon- 
don. Now that Mr. Breer has at last obtained a 
music and dancing licence, the Museum Concert 
Hall will open. It is not yet quite finished, but 
when completed, will be a small but yet well-built 
hall, the acoustic properties being most perfect— 
a great thing to be considered in canvassing the 
success of an undertaking of this nature. 
SP 
[From our own Correspondent. | 
Lreps, Ocr. Ist, 1863. 

Music in this district may be said to be in a tran- 
sition state ; and it is the confident hope of those 
who have watched the progress of the Divine art 
here, that Leeds will, ’ere long, again set herself 
forward as a good example to other provincial 
towns. Prior to 1858, in which year the Town 
Hall was opened, concerts of really good music 
were given almost weekly, in a moderate-sized 
room, by a musical society directed by Dr. (then 
Mr.) Sparx. Works which had hitherto been 
sealed to the people of Leeds, were periodically 
produced ; and to hear these works, it was often 
found that accommodation for the audiences who 
flocked to the concert-room was far too limited. 
The Town Hall was to remedy this negative evil, 
and many believed that in that gigantic building 
even better music at cheaper rates than formerly 
would be heard. This hope has never yet been 
realised—to what cause attributed it is not neces- 
sary here to relate. Suflice it, that in lieu of the 
verformance of master-works, the Town Hall has 
a degraded by innumerable nigger-concerts, 
acrobats, Chinese jugglers, and the like. Those 
who pandered to this low kind of “ entertainment 
for the public” justified their acts by pointing 
to their large audiences, and the comparatively 
meagre attendances at the occasional concerts of 
a high class. These entreprenewrs—who, by the 
way, were granted the use of the Town Hall at a 
cheap rate, because they professed to “ elevate” 
the masses without seeking personal benefit— 
never for a moment thought of the accepted axiom 
that “bad music and bad performances mislead 
and corrupt the taste and judgment;” but, 
having created a desire for the false, they minis- 
tered to that desire and materially checked the 
spread of good music. 

To the musicians and amateurs of Leeds, this 
state of things was very unsatisfactory, and last 
winter a few of them gave two experimental con- 
certs, on the grand scale, the orchestra being 
complete in every department. Although, for the 
reason above hinted, these concerts did not pay, 
re the good effect of them was by all acknow- 
edged, and a universal hope expressed that similar 
performances would again be given, with im- 
proved success. As one result—and very important 
one,—of those high class concerts, the two principal 
vocal societies of the town have since entered into 
partnership, and the Leeds Choral Union bids fair 
to become one of the largest and best trained 
bodies in England. This society is to be conducted 
by Mr. R. 8. Barron, organist of the Parish 
Church, and Dr. Sparx occupies the position of 
organist. An excellent working-committee has 
been elected, and the first practice-night of this 
newly established Union will take place on 
M , October 19th, from which date the re- 
h will be held ey - 

The Festival of West Riding Choirs in York 
Minster, arranged for October 13th is at present 
engaging all the time and attention of music- 
workers in Leeds. The event promises to be most 
interesting, and the value of the gathering to 
*‘country-choirs”’ will doubtless be great, as one 
of the principal objects of the promoters is to set 
a,complete model service before them. More than 
1,000 surpliced singers will con ate, nearly 
half that number being furnished by this district. 
A Gregorian chant, to which the Benedicite will be 
sung, opens the Festival whilst thechoirs are march- 
ms ty eir allotted seats in the nave of the Minster. 
Tallis’s glorious ; old Sam Wesiey’s 
double chant in F, for the psalms; Dr. Wxstey's 
Recitative Service in the same key, for the Te 
Dewm and Jubilate; and Dr. Crorr’s well-known 
anthem, God is ~ up, are seats on Oe 
morning service. RCELL’s single chant , 
minor, and major, for the eveni or ; Grppon’s 
my God, with the Old Hundred and HanpEL’s 





Hallelujah complete the festival. The readers of 
The Orchestra will be able to form their own con- 
in F, and the anthem by Purce.t, O God, thou art 
clusions as to the excellence of this selected choral 
service. At the rehearsals in the Leed’s Parish 
Church, some difficulty was experienced with Wes- 
LEYS Recitative Service, and there is no doubt 
that in those parts of the Je Deum and Jubilate 
which will be sung ad libitum, by a thousand voi- 
ces, a jumble of words will ensue. Tatuis’s Res- 
ponses will, it is thought, prove the most impressive 
and effective portion of the entire service. All the 
arrangements for this great meeting, have been 
managed by WaLKER Joy, Esq., a most devoted 
amateur, and to whom the musicians of Leeds owe 
much. 

Several concerts are announced for next month, 
and Leeds is to receive a visit from Mdlle. Car- 
LoTTa Parti and party; THALBERG—his “ posi- 
tively last appearance here,” so the bills state ; 
Tirrens and TresBetu, &c. Four subscription 
concerts, at a guinea, are also arranging, so that 
altogether, Leeds promises to be abundant in 
music during the coming season. 

Dramatic affairs in Leeds are not very flourish- | 
ing—the want of a good theatre contributing | 
greatly to check stage performances. Last week, | 
several amateurs belonging to the rifle volunteers, 
played at the Old Theatre. The local papers do 
not speak in very good terms of the performances, 
and the Express gives a cutting rebuke to the band 
engaged for the occasion. It says :— 

“The band, or what was called a band, displayed a 
plentiful lack of ability; indeed, the cat-calls and 
screching whistles of the gallery was music compared 
to the horrible scrapes which proceeded from the 
orchestra. In their attempts to accompany a song, 
the effect was most excruciating ; and although ’tis true 
that one of the actors managed to sing in a whole 
‘bunch of keys’ during one song, yet the orchestra 
never played in any key or time at all, What on earth 
could induce the managing committee to engage such a 
set of players. when they have belonging to their corps 
one of the best Volunteer bands in the country ?”’ 


_ —~<~- -- — 
[From our own Correspondent. | 
NorrinGHam, Sept. 297TH. 
THERE are very few subjects of any interest to 
chronicle with regard to amusements in this town, 
it now being that period in which managers are 
preparing themselves for the great annual carnival, 
the October fair, which commences on the 2nd. 

During the last week the only performances 
were an amateur performance at the Theatre 
Royal, for the benefit of the Eye Dispensary, and 
a concert given by a portion of the English Opera 
Company, who were engaged under Mr. Broox- 
HoUsK Bow er, and whom that gentleman so dis- 
gracefully broke his engagements with while in 
Nottingham. 

The amateur performance took place on Friday 
evening the 25th, at the Theatre Royal, and was 
very successful, the house being filled in every por- 
tion by a very fashionable audience. The pieces 
performed were Tom Taylor’s Ticket-of-Leave- 
Man, and Retained for the Defence. The Amateurs 
were assisted by Mrs. J. F. Savitue, Miss Exiza 
SavILuE, Miss Ciara Lez, and Miss Harriet Jack- 
MAN. The two former, with their usual liberality, 
gave their services for the occasion, and also the use 
of the theatre. The pieces were excellently per- 
formed throughout, which could not have been the 
case without some considerable zeal in the cause, 
on the part of these novices in the dramatic 
art; but there can be no doubt that a great deal 
of the credit of the performance must be attri- 
buted to the assistance given to these gentlemen 
by Mrs. J. Savitie and Kiss Euiza SavILuLE, who 
have for some time devoted considerable attention 
to foster their abilities—an example which might, 
with advantage, be imitated by the whole of the 
dramatic profession, instead of (asin too many cases) 
treating amateurs as proper subjects of spoliation. 
The gentleman be eA artery J part of Robert 
Brierley was i ing 0! ise, as were 
also those os the eae enmaul te sums of 
Dalton and Melter Moss. The characters of 
Mary Edwards, Mrs Willoughby, Emily St. Evremont, 
and Sam Willoughby, were respectively taken by 
Miss Exiza Saviuie, Mrs. J. F. Savitz, Miss 
Cuara Lex, and Miss Harrier Jackmann. Of 
these we have merely to say, to give an idea that 
those characters were most ably executed, that 
Miss Exiza Saviiux's rendering of the part of 
Mary Edwards, even in the most =ying eee 
was almost identical with her sister’s, TE 
Savitux (the original in that character at the 


Olympic), and that Mrs. Saviiiz’s conception of 
Mrs. Mraplly wee ene cf hex Macnee aiierbs 





Miss Ciara Lee took the part of Emily St. Evre- 
mont, with her usual care, and Miss JACKMAN was 
very boyish as Sam Willoughby. 

The Concert, we are sorry to have to record, was 
a decided failure from a variety of circumstances ; 
in the first instance, it was got up too hastily ; in 
the second, the programme was most unsatisfac- 
tory, as there were not any names given of the 
pieces to be performed, except two piano Solos ; 
and, lastly, the public was unacquainted with the 
real state of the case, with regard to the failure of 
the last night of their engagement at the Theatre. 
We cannot help but sympathise with them, for the 
sudden manner in which Mr. BrookHousE BOWLER 
left them, although they were engaged to him 
for a Tour ; but still it was a grave mistake to en- 
deavour to extricate themselves from their di- 
lema by such means. Mr. Bow er has inserted a 
letter in one of the Daily Papers, to give some ex- 
planation of his conduct, in which he states that 
the reason of his leaving was purely of a delicate, 
domestic nature; but, granting such to be the 
case, that can be no reason why he should break 
faith both with the public, and those who were en- 
gaged to him. 

With regard to the forthcoming events for the 
Winter Season, the Theatre Royal opens on the 
lst, with an excellent company, comprising some 
of the favourites of last season; amongst others 
we are pleased to see the names of . J. H. 
Suarer and Mr. Cuarke ALLEN. From the rumours 
of probable productions, we have no doubt of a 
very successful season. The opening is to be with 
a “Ghost” Drama, introducing Professor Pepper’s 
Ghost effect. 


2 
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(From our own Correspondent.) 
Leicester, Sepr. 20TH. 

Tue first of Mr. H. Nichoxison’s Grand Concerts 
for the season was given in the Temperance Hall, 
on Tuesday evening, on which occasion the great 
pianist, M. THaLBerG, gave his Farewell Recital, 
being his last appearance in Leicester. The hall 
was well filled—a gratifying proof that the name 
and fame of the first pianist in Europe had pene- 
trated widely among our musical public. 

The programme comprised a Funeral March by 
Cuorin; twoof MENDELSSOHnN’s Lieder ohne Worte; 
one of M. THatpere’s Studies; his arrangement 
of the Last Rose of Summer and two well-known 
Irish Airs; manuscript Pastorale, Le Trille ; and 
Fantasies from Preciosa and La Sonnambula. M. 
THALBERG may be considered the father and 
originator of the modern Piano-Forte school; and 
probably no other performer on this instrument 
combines so many excellencies; such prodigious 
force, with such extreme delicacy of tone and ex- 
pression, as marked this performance. No com- 
poser has had so many imitators—the device of 
carrying on a melody in the centre of the instru- 
ment, amidst scale passages and rapid arpeggios, 
was entirely his own; and though now from the 
frequent repetition of this form, by hosts of wri- 
ters, it runs the risk of ree very monotonous, 
yet, in his own hands, it is still charming, and is 
delivered with a graceful moderation that adds to 
the charm. He has had many disciples, but still 
stands unrivalled. The whole Recital occupied 
about an hour and a half, and the audience were 
evidently so pleased, that they would have enjoyed 
the p e had it been considerably longer. 
A little regret was expressed that it did not con- 
tain a rather larger portion of the classical element, 
a sonata of BreTHoven’s for instance, and a fugue 
of the + SeBasTiaAn Bacu’s. 

Mr. Nicnoxson’s next Concert will be given on 
the 27th of October, with Car.orra Parti, Fanny 
Huppart, ReicHarpt, FerRranti, VIEUXTEMPS 
(Violin), Ascuer (Piano), and Harerrr (Con- 
ductor.) 

Our Theatre is now under the management of 
Mr. Gzorez Owen, who has omer. a 
com , which, as times go, ma: pronounced 
nak canal ble. Yhe business has been exceed- 
ingly good. 





[From owr own Correspondent) 
LiverPoo., Supt, 29TH. 
Tux English Opera Company at the Theatre 
Royal, under Mr. Corri, have had a successful 
week, at the reduced prices. Miss TarrwaLi 
Prima Donna, Mr. Haren, Principal Tenor, with 
Mr. Dussex, a modest Chorus and an unassum- 
ing Orchestra, have been giving great satisfaction 
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to erowded houses. The mystery of this success is 
simple, for, when nobody expects great things, 
dissatisfaction cannot exist. The “ Barber of 
Seville” was best received; in a Comic Opera, 
there is less task for the Artistes, and much fun 
for the audience: nevertheless the “ Rhodes 
Aria ” with variations by Miss THIRWALL, was 
sweetly and correctly executed, and the applause, 
though immense, was merited. 

TxeE Royal Amphitheatre continues the “ Duke’s 
Motto,” which brings excellent Houses. The loss 
of Miss Terry, who impersonated Blanche de 
Nevers, is entirely forgotten in the correct read- 
ing,of the same part by Miss Karr Harrop. This 
drama is likely to be discontinued after Saturday 
next. The indefatigable manager (Mr. Copr- 
LAND) may well congratulate himself upon the | 
success of his enterprise, in bringing this beauti- | 
ful work for the Liverpool Actors (principals), and 
even London Scenery and Decorations. 

Tue Prince of Wales’ Theatre is nightly 
crowded ; this week has been produced the Melo- 
drama, The Writing on the Wall, by THomas and 
S. M. Morron, Esqrs. Miss Carry NELson as 
Carlotta Smitherina, alias Lotty Smithers, and 
Mr. WippicomBe as Ferguson Trotter, Esq., 
make the most of the Comic business, and very 
aggreeably too; Mr. Hoyiz, as Bob Smithers, 
shares the applause, from the same cause, very 
deservedly. The drama is attractive, and effec- 
tively put on the Stage. All the characters are 
well studied and satisfactorily represented. This 
is followed by a Burlesque Extravaganza, entitled 
IU treated Il Trovatore, in which the two sisters 
Netson have most of the stage to themselves. 

Ar the Royal Adelphi Theatre, as Jack Sheppard 
is the favourite piece, played by well chosen 
company, the house fills well. On Wednesday, 
for the benefit of Mr. James Luist, the Hunch 
back, was followed by the Flowers of the Forest. 

“Tue Guost” at the Royal Colosseum Theatre 
is as good as ever, while the Drama of the Rats 
of Rats Castle delights the spectators as much 
as the former astonishes them. The “Spirits,” 
however, are likely to vanish next week in order 
to make room for other novelties. 


[Supplementary to our Reports. | 


ABERDEEN.—The Drama.—Mr. Talbot, known 
as the “ New Tragedian,” who about this time last 
year made the first essay of his powers on the 
boards of our theatre, will re-appear, we under- 
stand, this week, in a round of six Shaksp: rian 
characters, previous to his engagement at the 
Theatre-Royal, Dublin, and his re-appearance in 
Edinburgh. On his début last year Mr. Talbot was 
known only as a young adventurer, resolutely bent 
upon lifting himself by one daring effort to the 
height of his profession. The attempt, however 
rash and presumptuous it appeared, was vindicated 
by the event. The audience recognized in him 
the elements of a great artist, and hailed with 
enthusiasm the advent of the new tragedian. The 
reception he met with was genuine and unbiassed, 
for he was not then known to be a native of 
Aberdeen. Twelve months have now intervened 
since that time; and, though an accidental inj 
condemned him during the half of that interval to 
a painful and debilitating confinement, a rapid 
succession of triumphs since his recovery, with the 
crowning sanction of the critical and fastidious 
audience of the northern metropolis, will bring 
him back to us in a very different position from 
that of the anxious and merely tentative novice of 
last year.—Choral Union Concert. The Union's 
Concert, on Friday evening, was eminently suc- 
cessful. There was a large attendance—some 
parts of the Hall being crowded; and the financial 

(since the Union cultivates: music for its 
own sake we may refer to these) were also satis- 
factory. The selection of music was mixed—the 


first part sacred, the last part recreative. The | 


concert was commenced with the piece best known 
in this quarter by its English title—To Thee, Great 
Lord—in which a few simple materials have been 
wrought 1p into gorgeous effects by the genius of 

ini. The piece was given as soli, quartett 
and chorus, with the accompaniments, thus at 
once calling into requisition the whole resources of 
the body. Mrs. Sunderland and her companions 
on coming an the orchestra, were very cordially 
received. e piece had a thoroughly good effect. 
It was followed by Haydn’s air for the bass voice— 
Now Heaven in Fullest Glory—which was given by 
Mr. Hinchcliffe. This gentleman laboured under 
& severe cold, and therefore was heard to dis- 
advantage; but a very favourable opinion of his 
powers was entertained. Mrs. d next 


with fine taste and feeling. Indeed, this lady 

made a very decided impression upon her audience; 

and it may be questioned if, on the whole, a more 

beautiful contralto voice—rich, clear, and silvery— 

is to be found in England. The next solo was 

Handel’s celebrated air—I know that my Redeemer 

liveth—which Mrs. Sunderland sang, by desire, in 

a manner worthy of her great reputation. The 

quartett—O! Come every one that thirsteth—from 

Mendelssohn’s Elijah, was a specimen of genuine 
part-singing. A group of pieces from Haydn's 
Creation was next given, and such a connected 
series, coming in the middle of an entertainment, 
obviates the monotony which a succession of single 
pieces is apt to occasion. Mr. Inkersall, the tenor, 
gave here the well-known air—In Native Worth, 
&e. This gentleman’s voice is of good quality, 
and becoming more robust: he is a favorite vocalist 
in the English land of song—Yorkshire—and has 
grown upon us Aberdonians; still, greater anima- 
tion would be an improvement. The choruses in 
the group had but a secondary place, and this gave 
them a somewhat fragmentary and crippled effect. 
The second part was commenced by an overture— 
La Dame Blanche (Bci'dieu)—which the band, under 
Mr. Justice, jun., played with spirit. Indeed, they 
never played better: the accompaniments, too, 
were exceedingly well given for an amateur band ; 
but there is room for improvement, especially in the 
way of greater confidence. Mrs. d gave 
Linley’s sweetly pathetic song—Little Nell—with 
taste and feeling, and being recalled, substituted 
Bonnie Dundee. Mr. Inkersall was very successful 
in The Horn of Chase, and, on its being redemanded, 
he, mistakenly, as we think, gave The Boys of 
Kilkenny. Mrs Sunderland sang The Captive Greek 
Girl (Hobbs)—a composition demanding heart- 
feeling and no ordinary vocal power and execution, 
and which she rendered with great effect. Ona 
repitition being demanded, she gave T'he Queen of 
the Sea (Schlucher), with equal power, and was 
rewarded with hearty applause. Bishop's very fine 
glee—Where art thou, Beam of Light—and also the 
favorite glee—Sigh no more, Ladies (Stevens)— 
were beautifully rendered by the four voices. The 
Choral Union sang, in this part, Mendelssohn's 
very popular Farewell to the Forest (a favorite piece 
with the late Prince Consort). It was given with 
admirable effect. Bishop’s Chough and Crow, for 
soli, trio, and chorus—a very effective and spirited 





The responses to her invitations were most 
numerous; the Banqueting Room being crowded 
with an audience mainly consisting of ladies. 
Miss Stevenson is a very pleasing peuteiunne. She 
needs finish in her style and lacks smoothness in 
rapidity ; but in expressive passages and the in- 
terpretation of classical music she evinces natural 
talent of a superior order. The Capriccio of 
Mendelssohn (in E major, op. 33) com 

favourably with the tributes to Professor Bennett, 
although the varied phrasing and chaste invention 
of the latter were very justly dealt with. The 
performance of Beethoven’s sonata (No. 1, in F 
minor) is worthy of extended praise. There were 
few shortcomings and many excellencies; and, 
looked at in its entirety, the rendering approached 
the most exacting standard. The charming adagio 
was finely given. The same expression may be 
applied to the Schlummerlied, by Schumann, an 
exquisite (though alliterative) cantabile movement, 
with a most captivating burden. Mr. L. Mont- 
gomery contributed a couple of vocal pieces. It 
is only justice to say that the audience seemed 
highly pleased with the recital. The Ola Podrida. 
—Mr. Walter J. Morris, who met with so much 
success during his recent visit to Brighton with 
his Olla Podrida entertainment, is now paying us 
another visit ; he opened at the Newburgh Rooms, 
Cannon place, on Monday evening. The enter- 
tainment, which is of a miscellaneous character, 
is of pretty much the same description as on tle 
Pp ing occasion. There are the magical il'u- 
sions of Mademoiselle Veroni; a full-grown 
female of the Earthman tribe, from South Africa; 
and Mr. Morris’s performance on the “ musical 
rocks and ophonic crystals.” In addition to these 
attractions there is a new item in the “ bill of 
fare,” consisting of a wonderful “ cabinet,” small 
in size, but from which are produced chairs, tables, 
bedsteads, music stands, candle-sticks, and all 
sorts of articles of furniture almost without end, 
to the great astonishment and mystification of the 
audience. The construction of the cabinet,— 
which, it is said, occupied over seven years,— 
certainly shows a vast deal of skill and ingenuity. 
| The great attraction, however, is still the distri- 
bution of the “ gold and silver treasures,” which 
takes place at the close of each entertainment. 
Gold and silver watches, rings, pencil cases, flower 
vases, claret jugs, butter coolers, and so forth, 





composition, which was capitally rendered— 
brought the entertainment to a triumphant close. 
Mr. Baker presided at the organ with his wonted 
ability; and Mr. Latter’s skilful conducting was 
marked, as usual, throughout the whole.—Aberdeen 
Journal. 

BELFAST. — Theatre Royal. Mr. F. Drew's 
popularity (says the Northern Whig) is apparently 
undiminished: the houses are good every night, 
and the applause of the audience constant. By 
some expedient or other, Mr. Drew's list of imita- 
tions of popular performers is got into one of the 
pieces every night, and the very humorous bur- 
lesque of Mddle. Patti receives an unvarying encore. 
On Tuesday night Mr. Webb, who has made so 
good a start as lessee and manager, made his ap- 
pearance on the boards as an actor, and had a 
most encouraging and approving reception. The 
next novelties—or, rather, great attractions, for 
they are no novelties here—are Messrs. Toole and 
Paul Bedford, who are playing with the greatest 
success to crammed houses, at raised prices, in 
Dublin. Our contemporary, Saunders’s News Letter, 
reports most favourably of the manner in which 
Mr. Webb has produced Mr. Byron’s IU-treated Il 
Trovatore burlesque, and says that Mr. Toole’s 
acting of Azucena is a conception developing 
tragic talent of a very high order, interspersed at 
intervals with touches of the broadest humour, 
forming altogether a picce of burlesque acting 
that it would be impossible to excel. is is one 
of the pieces, we believe, which will be performed 
during the engagement of Messrs. Toole and 
Bedford here, which commenced this week. 


BRIGHTON.—The Theatre—The “ghost illu- 
sion,’ as exhibited in the Dead Guest, havin 
exhausted its admirers, that drama was disp! 
on Monday night by another entitled The Angel of 
Midnight ; and though the “ ghost” effect is called 
into r2quest in this it does not sustain so pro- 
mineit a position as it did in the preceding pro- 
duction. But if The Angel of Midnight cannot 
boast its “fair proportion” of Professor Pepper's 
discovery, it still possesses enough of the “ sen- 
sition” kind. The piece, however,—which is a 
vonglomeration of incongruities and monstrosities 


(we had almost written, “too hideous to be 
shown ”’),—is altogether beyond the pale of criti- 
cism. Miss Stevenson's Invitation Recital—On 


Tuesday afternoon Miss Stevenson, a risin 
resident artiste, gave a recital of classical “| 








gave Mendelsson’s lovely air—O rest in the Lord— 


modern pianoforte music at the Royal Pavilion. 





are distributed among the audience,—and, we are 
bound to add, quite indiscriminately and with 
strict impartiality. There was a very crowded 
|room on Monday night.—Brighton Guardian.—— 
Odds and ends.—Mr. David Fisher opened here in 
| Facts and Fancies, on ‘Thursday ates, He The 
entertainment ran well at the Colosseum, London, 
for about three months,—which establishment 
Mr. Fisher has just left. Mrs. Fanny Kemble 
isto read here next week. The Carlotta Patti 
party, with Vieuxtemps, Reichardt, &c., were to 
commence their tour with a Concert here last 
night (Friday). Particulars in the Orchestra next 
week. 

BRISTOL.—The Theatre.—The regulartheatrical 
season has commenced with a strong and talented 
company, and, altogether, under most favourable 
auspices. The striking drama, by Tom Taylor, 
called “The Ticket-of-Leave Man,” has ee 
supplemented by the burlesque of Kenilworth, 
which has attracted houses.—Mr. G. 
Melville has also ap this week in The 
Duke's Bequest, an edition of Fechter’s Motto. 
We may remind our readers that the ranks of the 
company now performing on our boards, include 
such well-known and favourite names as those of 
the Misses Terry, Miss H. H , the Messrs 
Rignold, Mr. Marshall, Mr. Fosbrooke, &c. &c. 
Entertainments.—Mr. and Mrs. German Reed, with 
Mr. John Parry, appeared in the Charming Cot- 





tage, at the Victoria Rooms, Clifton, on Monday 
and Tuesday this week. Business indifferently 
Thalberg, the gives his 


* unapproachable, 
arewell Recital in the same rooms on Monday 
next (October 5th).—A New Organ. — One 
which has been erected at Saint Paul's Church, 
Bedminster, was formerly opened on W i 
There were full choral services. ‘The morning 
sermon was preached by the Right Rev. T. Baker 
Morreil, D.D., Bishop coadjutor of Edinburgh ; 
and that in the evening by the Rev. A. H. Ward, 
warden of St. Raphael s.—Rev. Mr. Bellew.—This 
reverend “draw” reads from the British Poets 
for the Atheneum next week.—Clifton Chronicle. 


FORDINGBRIDGE.—Avon Vale Church Choral 
Society.—A meeting of this Society was held in St. 
Mary s Church, (says the Wiltshire County Mirror), 
on St. Matthew's day. Fifteen choirs were present, 
including about 220 voices. At three o'clock, 
about twenty of the , in their surplices, 
entered the church at the west door, and walked 


in procession to their places in the chancel, the 
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choirs chanting the 121st and 122nd Psalms to the 
Gregorian, 8th tone, 2nd ending. The service was 
intoned by the Rev. 8. Harvey, B.A., curate of 
Fordingbridge. ‘The first lesson was read by the 
Rev. H. Tuck, vicar of Ringwood; the second les- 
son by the Rev. C. Hatch, vicar of Fordingbridge. 
The canticles were sung to single chants by Novello 
and Goss. The anthems selected were Praise the 
Lord, Weldon; Thou visited the earth, Green; and 
Praise the Lord, Scott. The hymns before and 
after the sermon were selected from Hymns, Ancient 
and Modern. The sermon was preached by the 
Rev. A. Bradley, rector of All Saints, Southampton, 
from Rey. xxi., 22. An excellent dinner was pre- 
pared by Mr. C. Hannen, of the King’s Arms, in 
the National School-room, (which was effectively 
decorated for the occasion), where, after Divine 
service, the choirs, and many of the clergy dined. 
An amateur coneert, under the patronage of the 
Countess of Malmesbury, Lady Caroline Morant, 
and Lady Hulse, was given in the National School- 
room in the evening, for the benefit of the society, 
by several ladies and gentlemen of Fordingbridge 
and the neighbouring town, which was most fully 
and fashionably attended. The instrumental 

eces, which were under the able leadership of 

illet L. Adye, Esq., of Merley-house, Wimborne, 
were performed in a masterly manner, and the 
vocal portion was given with great precision and 
effect. 

ISLE OF MAN—DOUGLAS.—Readings.—At 
the request of several friends, Miss Amy Sedgwick 
read selections from Shakspere, Sheridan, Sheridan 
Knowles, Dickins, Tennyson, Campbell, &c., on 
Thursday Evening this week, in St. James’ Hall, 
concluding with Tom Taylor's Volunteer Ad- 
dress, which was written especially for her. 
Theatre Royal.—Dion Boucicault’s sensation drama 
of the Octoroon was played at this theatre every 
night last week except Tuesday, on which evening 
Miss Amy Sedgwick took her benefit. The sea- 
son, we regret to say, is fast drawing to a close, 
this being the last. On Monday evening Tom 
Taylor's new drama, The Ticket-of-Leave-Man, was 
pecoeees: On Wednesday evening Mr. W. A. 
*hilips, the talented leader of the orchestra, took 
henefit.—Isle of Man Times. 

JERSEY.—Howard’s Operatic Recitals. The 
thanks of the musical public of Jersey are certain- 
ly due to Mr. Howard for organising and carrying 
in such an artistic manner these agreeable enter- 
tainments ; and he has been fortunate in securing 
the co-operation of such excellent artistes as Mrs. 
Stewart Howard, Mrs. Hudson Lee, Mr. Gayner, 
Mr. Kirby, and last, though not least, our old-es- 
tablished favourite Herr Emile Berger. We 
question if a more complete affair of the kind 
could have been organised out of London; at any 
rate this brief series of concerts will take rank 
among the best ever got up in Jersey. We under- 
stand that Mr. and Mrs. Howard intend to take 
up their permanent residence amongst us, and 
they will form an important addition to our resi- 
dent musical talent; Mr. Howard is admittedly 
a thoroughly conscientious and sound musician ; 
his owh compositions for the violin, a ‘‘Romance,” 
" pera pe MG apenas (played in the ~" 
masterly style by himself), and his charming. bal- 
lads, oa mother's Love,” and ‘‘ Naebody’s Bairn,” 
have created quite a fwrore here; nor must we 
forget to mention his last song, “The Stirrw 
Cup,” anexcellent piece of composition, which, 
sung as Mr. Norman Kirby sings it, cannot fail to 
become one of the standard songs of the day.— 
Jersey Morning Express. 

KIRKBY LONSDALE, WESTMORELAND. 
—New Organ.—A large organ, containi two 
manuals, and thirty draw stops, &c., built by 
Messrs Foster & Andrews of Hull, was inaugurated 
with special services and performances a Sunday 
or two ago—Dr. Spark, organist of the Town 
Hall, Leeds, residing. The Kirkby choir was 
assisted by the choir from Burton, and their 
united effort succeeded admirably. The instru- 
ment, which is the gift of A. W. Tomlinson, En- 
gimeers, of Briggins House, Westmoreland, was 
muéh admired for its variety and excellence of 
tone. 

MARGATE,.—Royal Assembly Rooms. Mr. Gard- 
pm, Wp mnede two very im t and very excel- 

ons to his v this week, viz., Miss 
Collins, soprano, and Mr. John M , 
tenor, Which makes this department more complete 
than it has hitherto been. Miss Medora Collins is 
Hwoppvicun esisoas beep guguged ty Wh, Gartner 
two seasons . er. 
She was at all times. to be a very 
charming songstress, but now her aagtey © se 
charming than ever. She has been edly 
honored with several encores and unbounded ap- 
plause durfhg the week. Mr. John wane 
esses a very good tenor voice, and does fullj 





to the songs and ballads which he sings.—Thanet 
Advertiser. 


ROCHESTER Theatre.—This elegant little 
theatre will be opened on Monday, October 5th 
(says the Chatham ri, by that. much respected 

er, Mr. C. A. Clarke. Bills have been 
faoet from which it is evident that a strong com- 
pany has been engaged, including several actors 
and actresses who have already established them- 
selves as favourites with the playgoing public of 
this locality. Among them, in addition to Mr. and 
Mrs. Clarke, ma Es mentioned Mr. and Miss 
Hambleton and . Thornhill. Mr. Sam Coe- 
field, a gentleman who has gained a very creditable 
provincial reputation, is engaged as that all-im- 
portant personage, the low comedian. Many 
novelties are promised ; the season opens with the 
Duke's Motto; and Lady Audley’s Secret, Aurora 
Floyd, and the Ticket-of-Leave-Man, are said to be 
in preparation. The former experience of Mr. 
Clarke’s. management will, we have no doubt, be 
accepted on all hands as the best guarantee that 
the establishment will be conducted with the 
strictest propriety ; and we sincerely hope that he 
will meet with that amount of patronage f the 
residents of the towns which will induce to 
keep the theatre open for a long season. 


RAMSGATE.—Mr. W. 8S. Woodin’s. Entertain- 
ment. Mr. W. 8. Woodin ap in his Cabinet 
of Curiosities, at St. James’s Hall, on Monday and 
Tuesday evenings.—Royal Assembly Rooms. Every 
concert that has been given at these rooms,.has 
been good, but all were eclipsed by that of Wed- 
nesday last week, the occasion mg for the bene- 
fit of the enterprising lessee, Mr. J, W. Gunniss. 
The hall was ost filled by a most respectable 
audience, and we hope that the result has proved 
satisfactory in a pecuniary point of view, for to 
Mr. Gunniss the to and visitors are in- 
debted for a nightly entertainment throughout the 
season, a want that has long been felt in Rams- 

te. We only hope that Mr. Gunniss will not 

orget us next year, but that he may be enabled 
again to secure the hall and bring with him talent 
equal—better cannot be wished for—to that which 
he has this season produced. Wednesday was 
looked upon as an “ extra night,” and such being 
the case it may not be out of place just briefly to 
mention what was done. The vocalists were Mr 
and Madame Suchet Champion: The latter san 
a scena by Weber, Ocean! thou Mighty Monster, | 
Linley's ballad, Come out to me, and, had the words 
been pronounced with greater distinctness, the 
rendering of these fine compositions would have 
been all that could be desired, for Madame 
Champion’s voice told well inthem. Mr Champion 
favoured the audience with The Mountain Maid, 
and Good bye, Sweetheart, in both of which he was 
loudly applauded, but more particularly the latter. 
He also joined Madame Champion in Rossini’s 
Let thine eyes on mine brightly beaming, a very pretty 
duett, and very prettily Messrs. Gunniss 
(violin) and Schroder (violoncello), ed a con- 
certante duett from Guillaume Tell. Orchestra 
Cin as ce ranged expect iy 
to Maritana, and a ion— y 
for this occasion by Mr. Gunniss—from Verdi’s 
ra, Un ballo in Maschera. In the latter solos for 

e flute, cornet, yiolon, and violoncello occur, 
which were executed by Messrs. Ratcliff, Richard- 
son, Gunniss and Schroder. After the concert the 
usual ball (under the able direction of M. Fran- 
coni) took place, dancing being kept up with spirit 
until 12 o'clock. Next week is the last of the 
season, and we would recommend those of our 
readers who have not visited the Rooms to avail 
themselves of the few remaining opportunities of 
doing so.—Thanet Advertiser. 


RYDE—ISLE OF WIGHT.—The Theatre.— 





all that could be desired; Mr. Sydney Smith’® 
ron eho pd ie Sle 
e lack e majesty 0: —in bal- 
has spoilt us for all other pianists at present. 
Notwithstanding this, Mr. Smith is an accom- 
oye artist, and well deserves the celebrity he 
as obtained. His compositions, several of which 
he played, are light and pleasing, and well adapted 
for those pyre -room Bvrg: = fg) whom head 
were especially written; they more 
adaptation than originality faze onibr In many 
of them our recollections were awakened of airs 
with which we were perfectly familier, more par- 
ticularly in the Danse Napolitaine, in which we 
Mr ie Blagro oe, te Fy oe 5 of the 
. R. ve, who is at the toy e 
list of concertina players, gave sorenal billliant 
pieces, as solos, and in concertante duets, with Mr. 
Smith, We cannot, however, but regret that a 
man of talent should throw away his time upon 
an instrument of such limiten capabilities as the 
concertina. The two gentlemen are eminent in 
their respective lines, and we wish they may be 
listened to by larger audiences when they next 
exert their abilities in public, than they were on 
Wednesday last, in the Victoria Rooms. It would 
show a more considerate spirit on the part of the 
directors of Yh Delis SS oho Tyee Be did 
not appoint t! m the same evenings as tho 
announced for conpntd. Mr. Conduit puts him- 
self to much trouble, and incurs risks, to 
provide first-rate artistes to gratify the musical 
fashionables of Ryde, and it appears to us that he 
deserves to receive rt in order to secure him 
from the loss to which his generous spirit of enter- 
prises exposes him.—Isles of Wight Times. 
SCARBOROUGH.—The Spa.—The concert of 
Tuesday Evening (says the Scarborough Gazette of 
last week), proved a truly delightful occasion. 
The artists specially ed were Madame 
Sainton-Dolby and Madlle. F lorence Lancia, as 
vocalists, with M. Sainton, the celebrated violinist. 
Madame Sainton was in excellent voice, and sang 
the songs allotted to her in that puro and artistic 
manner—ornate yet chaste—that has always been 
= the principal excellence of her s ; 
er “Chantez ma belle,” from Gounod’s Faust, 
was one of the most delicately beautiful specim: 
of vocal art we have yet heard; and, with the 
melodious, ever-moving, and airy accompaniment 
by the orchestra, we could almost think that some- 
thing like a new sensation seemed to be produced 
by this ing piece. The duett from Semira- 
mide, by Maddle. Lancia and Madame Sainton, 
precision, and by a highly pleasing teciity of veloe 
precision, and by a hi ility 
and manner in ceclinsion their refined and accu- 
se rendering of the music. a par Fe 
is original arrangement from “La Figlia,” ¢ 
of a variety of Scotch Airs, afforded the gi 
so by the exercise of his wonderful abili 
isplaying the very perfection of tone, execution, 
and power of expression. ‘“ Auld Robin Grey ” was 
indeed b eReeningy, rendered. Our fellow-towns- 
man, Mr. 


E 


of 

ae the Sieneioohs, snk & & Sue tote tae: 

t his accurate and very tasteful 
contributed in no small degree to the success 
the evening's entertainment. The band, too, ably 
led and conducted by Mr. Daly, acquitted them- 
selves in their usual — manner.—Theatre 
Royal. Miss Katharine Hi has /again en- 
titled herself to the favourable consideration of 
the townsfolk and well-wishers of 
by inducing so eminent an artist and 
man as Mr. Benjamin Webster to enliven with 
his genius as author and 
fashionable resort, and adding to the e 
a nae Oe en ae ae intro- 


The Theatre has been both numerously and | duced to the visitors of this Queen of 


fashionably attended during the week; the ap- 
pearance of Capt. Hood has 


tive. Tom Taylor's Drama, “The Ticket-of-Leave 


ed very attract- | 


W: ‘ 
awn who seemed fully to appreciate (he intel 


ap- 
Man,” which has created quite a sensation in Lon- | pearance, even to the refusal ca te 


don, was aced on Monday evening 


—Popper's Ghost opened at Cutler's Victoria | 


Rooms on Mon last. Woodin’s Cabinet 


of 
Oddities—On Monday and Tuesday evenings last #24 tum 
week this famous contributor to the mirth of the | George's 


The Ghost. | the doors.—Odds and Ends. ~— 


at the Assembly 


ve performances at the Victoria Rooms, fic Reading at the Music Hall, Spa, on Friday 


country, a 
in which he displayed all that astonishing versa- 


tility for which he is so celebrated. We regret b 
to say that the attendance was by no means satis- | > 


f . Mr. Sydney Smith’s Pianoforte Recitals.— 
On Wednesday, last week, Mr. Sydney Smith, 
Palace celebrity, assisted by Mr. Richard 


Blagrove, the eminent concertina player, a 
morning and evening recital, as itvis the fashion 
to call performances on the pianoforte w 
form the entire entertainment, as at the 
Rooms. The performance of each gentleman was 





musical re-union took in our Music Hall on 
Wedn last week, and proved quite as pleasing 
as we igh, we to say, not 

so attractive as we or as it ought 
to have been, the talent of the pa 
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ments for the people, music for the million; but 
we ought to hear no more of this after the small 
patronage bestowed upon the concert of Wednes- 
day last, which was, without question, the most 
pleasing of its kind we ever remember hearing. 
Those who did attend must have been much de- 
lighted, if continued bursts of applause. can be 
taken as any evidence of such feeling, for we think 
that at least half the pieces, if not more, were 
warmly encored. Seldom, indeed, has so high a 
compliment been paid to a pianist as to have two 
solos in one evening re-demanded, but Miss Ger- 
man’s fingering was of so brilliant a character that 
we were not very much surprised at the enthusiasm 
her performances awakened. Mr. J. Lloyd played 
an elegant little flute morceau by Clinton, which 
obtained a general recal. The vocalisation 
throughout was of a very superior character. 
Among the pieces which seemed to excite most 
admiration, we may mention the beautiful solo 
and quartet, Under the Willow, The Gipsy Countess, 
admirably rendered by Mr. T. Hay and Mr. Taylor ; 
Within a Mile of Edinboro’ town, sweetly sung by 
Miss German; and Will-o’-the-wisp, which was 
given with great spirit by Mr. F. Jones, whose 
name did not appear in “the bills.” Each of these 
was re-demanded. An excellent chorus, who per- 
formed their parts with great precision, contributed 
much to the excellence and variety of the per- 
formance. Mr. J. 'T. Rawlings fulfilled the im- 
portant post of accompanyist with his usual ability. 
—Eddowe’s Shrewsbury Journal. 

TORQUAY. — Pianoforte Recital_—Mr.. Charles 
Fowler’s first Pianoforte Recital took place on 
Friday the 18th ult., at Hope Villa, under the 
patronage of their Royal Highnesses the Prince 
and Princess William of Baden, who were present. 
Their Highnesses were enthusiastic in their ad- 
miration of the performance throughout, and the 
same feeling was evident in all present. The 
selection from Schumann’s descriptive little pieces 
called Kinderscenen (scenes from childhood), was 
charming. The best, we thought, were, The 
Child's Request, The Request Granted, You shouldn't 
Frighten Me! and The Child Falling Asleep. Mr. 
Fowler’s Nocturne, called Upton Vale, is a very 
sweet composition, in the romantic style, but 
perfectly free from that mawkish sentimen- 
tality which characterises so much of the music of 
the present day. His new Tarentelle requires an- 
other hearing. It seems an elaborate work, and 
its originality is really somewhat startling. The 
programme for the second recital, on Saturday 
next, offers a perfect feast to the lovers of the 
music of the great masters. It contains two com- 
a tg by Mozart, one by Beethoven, one by 

eber, four by Mendelssohn, one by Handel, and 
one each by Chopin and Stephen Heller.—Torquay 
Directory. 

WOLVERHAMPTON,.—Prince of Wales Concert 
Hall. Those of our readers who are in the habit 
of attending this place of amusement will, we 
(Wolverhampton Chronicle) think, learn with regret 
that one of their old and valued favourites has 
taken her departure. We refer to Madame Rossi, 
whose abilities as a vocalist have placed her in the 
front ranks as one of the chief attractions that 
have appeared on these boards since the opening. 
Her benefit came off on Wednesday evening last 
week. On that occasion two other favourites, Miss 
‘Kate Summers and Mr. Lever, appeared, and, by 
the kind permission of Captain Gough, the excel- 
lent band of the Second Wolverhampton Rifle 
Volunteers was in attendance, and played a selec- 
tion of popular music.—Mr. Henri Drayton's New 
Musical Entertainment. This gentleman, appeared | p 
here for the first time at St. e’s Hall, on 
Monday evening last week, in a new and laughable 
entertainment, entitled Every-day Life in America. 
As the title itself almost implies, the aim of this 
entertainment—which is a pleasing entertainment 
of the pictorial, the musical, and the comical—is 
to convey a truer idea of every-day life in Yankee 
land by means of a discourse abounding in anec- 
dotes and sketches of Southern, Yankee, par Negro 
characters. We must add ee yen songs that he 
sings are all nearly original, and written cnptent 
for this steethienianest by Mr. Henry Russe The 
entertainment of the Sisters Sophia and Annie 
at the Corn Exchange, was well patronised.— 
Wolverhampton Chronicle. 
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RAMER & CO.’S LIST OF NEW PIANO- 
FORTE PIECES—(Continvnp). 
Heller (Stephen). ‘Deux Romances sans Paroles,” 
land20p.105  .. ~... each 2, 6d. 
Pa “Trois Bergeries—Nos. 1 and 2 to- 
er, 2s. 6d. ; No. 3, 58. Op. 106 
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Kuhe (W ) oe ee oo \ . 
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( 4 RATIS.—A NEW ILLUS RATED BOOK.—Portraits of eighteen Eminent Persons adorn the 


‘““EXCEEDINGLY EXCELLENT FOR FOOD.”—Vide Jurors’ 
Report, Class IIL, Section A, International Exhibition. 


Engravings which represent the CLOTHING supplied Ready-made or made to Measure. It contains also Prices and \ AIZENA.—Two Prize Mepats, beirg 
- 


rules for Self-measurement. ent free, on aj plication to SAMUEL BROTHERS, 29, Ludgate-hill. 


OVERCOATS, 21s., 28s8., 358., 428., 55s. 
TELERIA TROUSERS, 12s. 6d. 
SUITS OF THE SAME, 36s. 
SYDENHAM TROUSERS, 17s. 6d. 
SUITS OF TILE SAMF, 59s. 
SUITS FOR ALL OCCASIONS, 42s., 508., 50s., 7 
7Rs., 83s., 105s. 

BOYS’ SUITS, 10s. 6d., 218., 248., 288., 24s. 
BUSINESS COATS, 10s. 6d., 158., 178. 6d., 218 
LADIES’ RIDING HABITS, 58s., 5Cs., 63s., 

105s, 


OUTFITS FOR ALL CLIMATES. 





Established Twenty Years, on the principle of charging the Lowest porsible Price for Ready Money, and marking the 


sum on each article in Plain Figures, and from which no deviation can be made. 


SAMUEL BROTHERS, 29, Ludgate-hill. 
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the only awards given to any article of its kind. It 
also received the above superlative recommendation of the 
Jury. 








No Parent or Invalid should fail to use it. 


| N.B.—The famous Custards, Puddings, Blancmanges, &c., 
of the International Exhibition were all made of MaizENa. 
Packets, with reccipts, 8d. per Ib., of all Grocers, Chemists. 
&e. 





4 URNISH YOUR HOUSE WITH THE BEST 
ARTICLES AT DEANE’S. 
DEANE'S—Celebrated Table Cutlery ; every variety of style and 


finish. 

DEANE’S—Electro-plated Spoons and Forks ; best manufactured, 
strongly plated. 

DEANE'S—Electro-plate Tea and Coffee Sets, Liqueur Stands, 
Cruets, Cake Baskets, &c. 

DEANE’S—Dish Covers and Hot-water Dishes. Prices of Tin 
Dish Covers, in sets, 188., 308., 40s., 638., 78s. 

DEANE’S—Papier Maché Tea Trays, in sets, from 21s. ; new and 
elegant patterns constantly introduced. 

DEANE'’S—Bronzed Tea and Coffee Urns, with Loysel’s and other 
patent improvements. 

DEANE’S—Copper and Bronzed Goods, Kettles, Stew and 
Preserving Pans, Stockpots, &c. 

DEANE’S—Moderator and Rock Oil Lamps ; a large and hand- 
some assortment. 

DEANE’S—Domestic Baths, for every purpose. Bathrooms 
Fitted complete. 

DEANE’S—Fenders and Fire-irons, in all modern and approved 


tterns. 
DEANE'’S—Bedsteads in Iron and Brass, with Bedding of superior 
quality. 
DEANE’S—Register Stoves, improved London-made Kitcheners, 
anges, &c. 
DEANE'’S—Cornices and Corn‘ce-poles ; a variety of patterns, 
French and English. 
DEANE’S—Tin and Japan Goods, Iron Ware, and Culinary 
Utensils. 





} 

| 

DEANE’S—Turnery, Brushes, Mats, &c. ; well made, strong, 

| and serviceable. 

| DEANE'S—Horticultural Tools, Lawn Mowers, Garden Rollers 

| Wirework, &c. 

| DEANE’S—Gas Chandeliers, newly-designed patterns in Glass 

and Bronze, ?. Night glass, 63s. 

; DEANE’S—Harness, Saddles, and Horse-clething manufactured 

| on their own premises, and of the best material. 

| New Llusirated Catalogue and Priced Furnishing List Gratis 
and Post Iree. 

| DEANE & CO., London-bridge. 

| Established a.p. 1700. 


E VANS, SON, & COMPANY, 33 and 34, King William-street, and 10, Arthur-street-west, facing Ts E OXFORD.—EVERY EVENING.— 


| 
: 7 ; - : ot : OST EP ES. | 
ve Me ent, London-bridge, E.¢ Wholesale, Retail, and for Exportation. Manufacturers of STOVE GRATES, 
KITCHEN RANGES, and COOKING APPARATUS of all descriptions. Stoves for Churches, Halls, Shops, Ships’ Cabins, and all | 


ther purpose ’ 
7 BA’ HS, a AS FITTINGS, and LAMPS of all kinds, and with the latest improvements. 


A splendid stock of TABLE CUTLERY and ELECTRO-PLATED WARES, PAPIER MACHE, and JAPANNED GOODS, | by Drew Dean—Performances on the 


TEA and COFFEE URNS, DISH COVERS, and every article of FURNISHING TRONMONGERY, 
EVAAS'S “PRIZE MEDAL KITCHENER” is the best cooking apparatus yet introduced. 
The Trade Supplied. 


GIBBS’ SEWING MACHINE. 
SIMPLE, COMPACT, EFFICIENT, DURABLE, CHEAP, AND NOISELESS. 


“The best of the many candidates for public favour.”—Art Journal, August, 1862. 
PROSPECTUSES FREE. 


WILLCOX & GIBBS, 


135, REGENT STREET, LONDON, W. 


(Late No. 1, LUDGATE HILL.) 


4 invest a «all sum in the purchase of stage dresses and 

Properties. —Ay~iy at SAMUFL MAYS TITKATRICAL RE-| IRISH COOPER delivered to any part of London. 

PORTTORY, 34, Bow-street. The lansest Collection in England. | HAZARD, Circular Vaults, St. Paul's. 

Theatres, public and private, furnished with complete and | dozen. 

appropriate Costume, A first-class Wardrobe for an Opera | 

Company, to be sold cheap or lent on hire. Allin the Profession | , 

should Know that every requisite for the Stage can be obtained | | , 

at Mr. SAMUEL MAY'S, 35, Bow-street, Covent- garden. | Dentist, 26, Great 
——-— | corner of Margaret-strect, supplies loss 





Clockwork Walking Dolla, 180. ¢d.; Boe ing-horees, | daily from 10 a.m. to 7 p.m. Consultations free of charge. 
mKWork i \ U 5 ” ; ne . 

from 12s. Cd. ; Work-boxes, Writing«lesks, and Cases; Boys’ | F 
Bchoo!-laes, from le. —At PREECE and CO.'S, 880, Oxford- | | 
street, Lon lon, W | 


NEURALGIA, &e., instantly RELIEVED by Dr. J.| paGE pb. WOODCOCK, Che 
COLLIS BROWNE'S CHLORODYNE. Thousands of Medical | 
men testify this, and acknowledge that it is the best and safest 


mist, Lincoln. 





remedy ever discovered fold in bottles, 2a. 9d. and 4s. 6d. ;| QE4.—Third Officers, Midshipmen, and Cadet 
\ Apprentices wanted, in first-class Clipper Ships, sailing 


sent free on rece! pt of stumps, by J. T. DAVENPORT, 33, Great 
Russell-street, W.C., sole manufacturer. Observe particu arly, 


N? HOME COMPLETE WITHOUT A WILLCOX AND | 10s. 6d. 
- 


SEWING MACHINE COMPANY, 


FEW GOOD ACTORS WAN'TED who can | OTTLED STOUT at Draught Prices, 2s. 6d. | 


THIS SHOULD MEET THE EYE of 
anyone troubled with Wind in the Stomach, Indigestion, or 
‘iii aaintt hatin | Biliousneas, take PAGE WOUDCOCK S WIND PILLS. Ten 

1?;He ‘ yy v4. | years of success have proved thei of sterling merit.—Of all 
YOUGHS, COLD, ASTHMA, BRONCHITIS, | medicine vendors, at 11)d. ; or free by post for 14 Stamps, from 


SELECTIONS from the OPERAS of THE SLAVE, and 
CLARI the MAID of MILAN, by Sir Henry Bishop ; also from 
| LA SONNAMBULA and ERNANI, by the Company, with full 
| Band and Chorus, conducted by Mr. F. j erties Flute Soles 

; marvellous instrument, the 
| ORCHESTRAL PIANO, by the Inventor, J. B. SCHALKEN 
BACH ; Comedy by Unsworth, Eugene, W. Randall, A. Lloyd, 
| and George Hodson. 
Admission, Area, 6d. ; Stalls and Balcony, 1s. ; Private Boxes, 


bpp re GRAND MUSIC HALL, Holborn. 

—This magnificent Hall has been entirely re-decorated 
and embellished, and is now allowed to be the most beautiful 
lace of amusement in London. Comic strength—Mackney, Sam 


— Harry Sydney, and Buckingham. Prices of admission as 
usual. 





] OYAL ALHAMBRA PALACE.—The Ghos 

New Version)—The Fairy Fountain—Grand Divertisse- 
ment—Favourite Opera Selections—Nicosia, the eminent Violinist 
—Raphael de Solla, the Infant Tenor—Langlois, the Great 


Indian Juggler. Every evening. Doors open at 7, commence at 
half-past. 


7“ LONDON PAVILION.—The Ghost.— 

Messrs. LOIBL and SONNHAMMER, inventors of the 
wonderful dance illusion and other astounding effecta, which 
aumaze or electrify thousands nightly. The Ghost in a new 
character. Grand Operatic Selections. Comic—J. G, Ford, Sam 
Collins, Henry Clifton, W. Randal, Albert Steele, the D’ Aubans, 
Annie Adams, and the Etoile Family. Six American Bowling 
Alleys, Open daily at 12. 


JHILARMONIC, ISLINGTON. — The Finest 
Choir in Europe. Madile. Marie Leste, Madile Martin, 











| 





per Dozen Lmperial Pints.—The celebrated BOTTLED | and Miss Lizzie Harris, Mr. Guynne, R. Edmonds, and Mr. 
J, | George Allen, Comic and Serio-Comic, the Daubans, as Britannia 
Not less than three | 22d Lrother Jonathan, Miss Mowbray, Professor Taylor and his 


Ghost, the Spanish Clowns, the Neapolitan Minstrels, and 
| Caroline Parkes’ New Entertainment. rivate Roxes: Grand 
| Tier, 7s. 6d. ; Upper Do, 5s. ; Balcony and Stalls, 1s. ; Area, €d. 


YEETH.—Mr. CANTON, the old-established | GEORGE ALLEN, Musical Director. 

Portiand-street, Cavendish-square, og ogg tag cae thar hey er pa 
, f'‘fecth on the new and | ( \ALDWELL’S for DANCING, every Evening, 
( LOCKS. ONE SHTLLING.—Packed, 6d. extra. scientific principles, at moderate charges.—May be consulted | 


from Eight to Twelve.—Six PRIVATE LESSONS at 
any hour for One guinea.—Dean-street, Soho. 

PARTMENTS TO BE LET (FURNISHED). 
JX —SITTING ROOM and Two BEDROOMS. Terms 
Moderate, with or without Attendance.—Apply to M. R., 39, 
Pelham-terrace, Notting Hill, W 


ME; JAMES PARKER, Auctioneer and Valuer, 
4 35, Poland-street, Oxford-street, London, 











to sia owned by eminent London firms.—For particulars apply | Printed and Published by Cran & Co., at their Steam 
none genuine withou the words “Dr. J. Corus Browns'’s to SI 


MONDS and CU., 8t. Mary-at-Hill, 


CuLOKonyse” on th Government stamp. enclosing stamp for reply, 
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